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Foreword

The Yokohama Paratriennale, a new international contemporary art festival in Yokohama, welcomed visitors
from Japan and abroad in the summer of 2014. It aimed to produce new forms of artistic expression by
collaborating with talented people with disabilities, highly skilled professionals from a wide range of fields,
and internationally renowned artists. Rising to the challenge of hosting this event, the first of its kind in
Japan, the city of Yokohama succeeded in opening up new possibility for people with disabilities.

The Yokohama Paratriennale was an opportunity for volunteers and members of the public
encountering artworks by people with disabilities for the first time to learn about the talents of these
artists and gain a renewed understanding that all of us in this area live side by side. Regardless of
whether a person has disabilities, this understanding can lead to the realization of a socially inclusive
Yokohama, a city where everyone lives together and greets each other in the street with warmth. As
the citizens of Yokohama, we will do our best to promote this policy in the future.

Finally, I would like express my deepest gratitude to all of the people with disabilities, their family members,
social welfare facilities, artists, and other Yokohama citizens who took part. Once again, | would like to thank

everyone who supporfecl and cooperated with the festival in so many ways.
March 2015

Fumiko Hayashi
Mayor of Yokohama

&N Photo: Namiko Kitaura
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The Rendez-vous Project Yokohama Committee and the SLOW LABEL (Specified Nonprofit Corporation) held the first
Yokohama Paratriennale at ZOU-NO-HANA Terrace. This new international contemporary art festival encouraged
collaborations between people with disabilities and creative professionals from diverse fields.
The Paratriennale is based on the “Rendez-vous Project Yokohama,” a product development initiative started in 2009 that
focuses on tie-ups between creative professionals and talented, original artists with disabilities assisted by social welfare
facilities. Coinciding with the Yokohama Triennale held once every three years, the Paratriennale was conceived and planned as
a festival of creative expression not limited to monozukuri (craft), but encompassing multiple genres such as art and
performance. The inaugural Paratriennale promoted encounters and cooperation between two very talented groups of people.
There were more than one hundred thousand visitors during the Paratriennale, along with a great deal of responses
from a variety of fields and diverse media coverage. We believe this considerable level of attention was a result of the
interest our society as a whole has developed for initiatives such as this festival.
We plan to work continuously to organize the festival, showcasing its outcomes and progress simultaneously with the
Yokohama Triennale. During the two interim years, we will scout and develop human resources while producing works for
exhibition. By continuing this festival, together with professional artists we hope to discover and cultivate the talent and
potential of people with disabilities, offering them more opportunities to interact with society while increasing their presence
within it. We hope that one day Yokohama will become a city hospitable o everyone, with or without disabilities.
Finally, we would like express our deepest gratitude to Kanagawa Yugijo Kumiai, the Social Welfare Corporation of
Kanagawa Prefecture, those who supported and cooperated with the festival, all participating artists, and welfare facility
workers. We truly appreciate your ongoing support for the festival’s future development.

March 2015

Rendez-vous Project Yokohama Committee
SLOW LABEL (Specified Nonprofit Corporation)

—
-
7
Ay
-~
Sy
.“:—

03



JaNT-NSMN)IF—-1L2014
CEEECEHEABTOTO7IvoaF NV OREISETAIRRT-FOERE

5= :first contact —ELHTICHEABEH—

Hi2:201458A1H(£)~2014F11A3H(RA) a7 #M201458A18(2)~9A7RH(RA)
SB ROBTIR

i WEFVTI-7OV I RTERS HEFREFEHEAZO-L—ANL

£33 BWRW.2014ER7SPXBHETERS

ey LR (FR26FEXMLF Mg L EHBEREIZITFIRIREE)

#iE BE5@E AENR . TVF1va- 900

e BREHEEY

BWRnH WFNREEBHEMEAS -HEIIEULEERS

RE AHEUFAEAEEXFHES

BhE% WETHRIESHET PN

%h TI1—RI1—IT LT VARFAF 177/ 1ER KR R FEE, ULTRASONE. RS/ EHRE.
ABWHFEASREMEEME. HF—F XTI R T /N\UBRRESH MRS L BEONR HR SR BETVLRETE,
JICAHEE MR R EMEE S AMO—7331 =/ -2 av MR EH R EWRSDH BRI T 7 — KX &4t
WETRYv5U—-HE A5, RB\ULEAMRHY/N\EYTF—2avBEH,
HREHEFI/ T VA KRREHNLITY

SANTNFRYIVF L2014 P—he2—TWHHA/BSUA/NT BIEHHEERTOS/KBILRAI—/BON—K/H7 TA—H)—3D 50/ BB 7754/

SINBHLRER - #1%-EFS ELREEEMEEST—LLL L/ BRELT—L/ 2V IFEWS (RERERT)/TRBME S 7754 /SELP- 4t /i

HODEVBORMRIIRIRT EHEB R -I25- 85N (EHBEEH) /MEEHR—L YR e 2—[R]/F1Y—ER 59F -0/ EEbHE
TPTSY/UHTE/RRELLIT VR /BB RRE S L BFR/SERVEEE (SERET) /METOFEE
REEFILER/MERERETHERIBHE/BURT F—/7—75]I|

Yokohama Paratriennale 2014

An international contemporary art exhibition born of the collaboration between individuals

with disabilities and professionals from a wide range of disciplines

Theme: first contact

Period: 2014.8.1 fri —11.3 mon / Main Period 8.1 fri— 9.7 sun
Yokohama Paratriennale was also on view between 18th September and 13th October.

Venue: ZOU-NO-HANA Terrace

Organizers Rendez-vous Project Yokohama Committee, SLOW LABEL (Specified Nonprofit Corporation)

Co-organizers City of Yokohama, Culture City of East Asia 2014 YOKOHAMA Executive Committee

Subsidy Agency for Cultural Affairs

Under the auspices of  Ministry of Health, Labour and Welfare, Kanagawa Prefecture, British Council

Sponsor SHISEIDO CO., LTD.

Special cooperation  Kana-Yukyo (Kanagawa Cooperative Association for Pachinko Pachisuro Amusement Center)/
Kana-Fukukyo (Kanagawa Welfare Work Assoiation)

Approved by Association for Corporate Support of the Arts, Japan

Grant Yokohama City Fund for Promotion of Civil Activities

Cooperation Amuse Museum, Institut francais du Japon - Yokohama, ITO EN, LTD., ULTRASONE, INZFMN)IVF=LOaAVETI %
soundpower corporation, Kanazawa Art Promotion and Development Foundation,

Color Kinetics Japan Incorporated, KYOSHIN PRINTING CO., LTD., KUROSAWA Film studio.co.,LTD., CECEFLBREEMOFETCRBEALLERRP,

JICA YOKOHAMA, Shonan Trading Co.,Ltd., STROKE communication, Daikanyama Studio, Evixar Japan, Inc., o " o —
YOKOHAMA CIVIC ART GALLERY AZAMINO, Foundation for Yokohama Rehabilitation Services, ZO0I7hD7 0 RAGEEBNTIET 217270

rhizomatiks co.,Itd., LECIEN Corporation

Exhibitions included works visualizing theé concept of
s Yokohama Paratriennale 2014 through @ variety of
I-%TNHQ &gl STROHE visual art'techniques and project process documentation.
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Namiko Kitaura

1996 ICIREIZH S -HERL. EDEER1997FEFHIC
GELUERFEEXS—MNBERELTEHEHITEESI5/
THRESEW -THI2 - EHiEE2. OVFVTEEVT—MEEE,
2003FE L 52005FF TARMN D HETEIT7—T 1AM LIT
Y Z[FABRICAIICT.BAANDEERELTHHTAR H—%
213,
BRADELTIVRRT77yoavEnhEs S Filtls—
FC HEBICBCESESELMBEMEEV. TNOEICBLEE
ICESEVWREZMBNEREF ETHREMLAERERRLT
W3,

Inquiring into humanity and existence

revolution/recurrence — back to the source creates a gentle
installation space, evoking the interior of a womb. The
video work visualized the overall concept behind Yokohama
Paratriennale 2014. Re-examining preconceived notions
towards so-called “disabilities,” the video used music to
depict cellular tissue, blood—the most fundamental
microcosms shared by all humans, conveying the message
that everyone is ultimately the same. An image taken from
the video became Paratriennale 2014's unifying image
used for its posters, flyers, and website.

Namiko Kitaura

After travelling to England to study painting in 1996, she
continued on to ltaly, shifting her focus to photography in
1997. While pursuing a career as a photographer, she also
studied the visual arts, graphic design and art history in Milan,
and modern art in London. In 2003, she won a sponsorship
from the Benetton communication research centre Fabrica as the
first Japanese photographer in residence. In addition to
creating works commissioned by well-known brands and
fashion magazines around the world, she also harnesses her
unique photographic techniques to confront myriad issues that
lurk in our society, creating works that use images to illustrate
shades of these issues which cannot be expressed in words.
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An installation made by the hands of 800 people

whitescaper was initiated by SLOW LABEL, which
develops the concept of participation-based monozukuri
(making things) from its base at ZOU-NO-HANA Terrace.

[#YIPTRAIDFEEBRETIHLMENI BIX
REY—V(R)EAVEFEBERAOFEEZEL.
SYNPSBLBIBEHTI—-V2av 7L LB ARFIE
#1127

HLENBINTEZ7OISLELT. ERPERE.ES
NDHEELBAMMBOOADBHEALDBMICLNE
BeAhEAHALEILEHEBR L,

ZO—L=AIFHK
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BUEF3RA0-L—-ALDBEEZAFTRAZY 7. EBP
B4 SHBLE SEEELERELDADOLEN HTHXY
N=IZBBZENTES,

Yui Inoue specic|izes in weaving and kniﬂing fechniques,
and for whitescaper she devised an easy knitting technique
using a special shape-retaining yarn. She organized
workshops in various places prior to Paratriennale’s
opening, making the creation process for the work open to
the general public. About 800 people from different age
groups and nationalities, both with or without disabilities,
participated and created parts of the project. whitescaper
enveloped the entire venue to embody the concept that the
festival was open to everyone.

SLOW LABEL LAB

SLOW LABEL LAB, which creates innovative products and ideas
by connecting artists with facilities for the people with disabilities,
corporations and other organizations, is supported by a staff of

local volunteers. Housewives, students, company workers—the
volunteer staff is made up of citizens from all walks of life, and
anyone is welcome to become a member.
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Yui Inoue
Born in Aichi, 1983. Lives and works in Shiga. Yui Inoue
developed an interest in two-dimensional weaving that grew into

2

l ' DHIEERELT 3o an increasing fascination with its three-dimensional possibilities
d | and the concept of creating works designed to exist in specific
TITLE: \ | locations. Inoue specializes in using weaving and knitting
4 | ARHIE(7—02av7) techniques that have evolved as a practical element of our daily
W ”'eSCq pe HRI:58178 (+)~7A308 (k) xEic+A lives to create site-specific installations of woven art. She utilizes
" 212 B NDEFSA ZN{TIL(EE). special shape-retaining fibers to construct three-dimensional works
ARTIST: k) 207U RB (TR SR AR (2R ke OT O
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Listening and dancing to music through

electric stimulations

Engineers joined members of Rhizomatiks, known for
producing work using vibrations and ultra-low frequencies
to stimulate visitors’ various senses such as touch and
hearing, to collaborate with hearing-impaired dancers.
They presented a prototype version of music for the deaf,
which enables visitors to experience music through the use
of electric stimulation devices. There was also a performance
where dancers wore the devices, as well as a talk discussing
the development process of the software and during which
an iOS app was distributed to visitors’ iPhone so they
could pseudo-experience the mechanism.

SOUL FAMILY

This team of deaf dancers emerged from a street dance club at the
Tsukuba University of Technology, Japan’s only university for the
hearing- and sight-impaired. Specializing in the “locking” style of
funk dance types, the company performs at venues throughout Japan.

Daito Manabe

programmer/media artist. Manabe uses an original perspective to
reconsider everyday phenomena and materials, which he
combines to create his works.

Motoi Ishibashi

engineer/artist. Specializing in device production, Ishibashi is
ccﬁvely engcged in many under'rckings, inc|uding odverfising
projects, artwork creation, workshops, and music video
production.

Masaki Teruoka

Teruoka teamed up to create the art/technology group VPP in
1998. He has been involved in collaborative production, research
and development efforts in a wide range of genres, while also
providing technical support for media art productions.

Shuichi Tsutsumi

iOS application developer. Tsutsumi has received honors,
inc|uc|ing at the Cannes Lions International Festival of Creativity.
He currently works on a freelance basis.
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Listening to the Clothes

ARTIST:

ANREALAGE+TASKO inc. + N7 /7%

ANREALAGE + TASKO inc. + Shibata Technos

BTEERFTASKO inc.. ¥ N277 /7% 2k &4

Co., Ltd.
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Fashion you can enjoy through hearing

This project was initiated by a fashion designer gaining
prominence for his original approaches. Based on an
inquiry into what fashion would look like if it did no rely
on visual perception, the work proposes clothes you “hear”
and “feel” instead of clothes you see. A giant Chanel
jacket woven with a special thread that makes sound
was exhibited.

The Chanel jacket does twirls and moves from side to side
in time to the song Qui qu’a vu Coco dans le Trocadero,
as if it were dancing while singing.

ANREALAGE/Kunihiko Morinaga

Born in Tokyo, 1980. Lives and works in Tokyo. Kunihiko
Morinaga launched his fashion label ANREALAGE in 2003. The
name ANREALAGE is a combination of the words “real,”
“unreal” and “age.” The designer, guided by the philosophy that
“God is in the details,” is known for motifs such as his colorful and
delicate patchwork, and for his experimental clothing that does not
simply conform to human body shape. In 2005, he was awarded
the Avant-Garde Award at GEN ART 2005, a contest held in New
York to spotlight emerging fashion designers, and he presented his
first Tokyo runway collection in 2006. His major shows include “A
Real Un Real Age” (Parco Museum, Tokyo, 2012). 2015 S/S
PARIS COLLECTION.
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Documentation exploring human creativity

This project was initiated by a contemporary artist group
[Mé] based on interviews conducted with people who have
close relationships with autistic and developmentally
disabled individuals, such as their families and staff at
facilities.

They then compiled the process of their research in @
documentary and exhibited it, eventually conceiving a
concept of “dissolving into the world.” The exhibition
consisted of referential work by those disabled individuals
who were subject of the survey, photographs as well as
drawings inspired by a series of unique stories collected
from the interviews; for example, a person who carefully
nibbles his last bits of sliced cheese into shapes resembling
mountainous landscapes that are then carefully stored in
the refrigerator, another who selectively records scenes of
riders falling from their mounts during horse races.

[Mé]

A contemporary artist group comprised of Japanese artist Haruka
Kojin and wah document. Launched in 2012, they conceive
creative works that manipulate the me, or eyes, of observers,
intuitively drawing the viewer’s consciousness towards
never-before-seen worlds. They took part in the Setouchi Triennale
2013 their and exhibitions include “Jokyo no hairetsu (Scattered
Circumstances)” (Mitsubishi-Jisho Artium Gallery, Fukuoka, 2014)
and “Unreliable Reality — The Where of This World” (Shiseido
Gallery, Tokyo, 2014).
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Mayumi Sakino / Kobo Inaba / Fujimi Ikeda / Yumi Kumai x Takahiro Iwasaki
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New landscapes, born out of weavings

Takahiro Iwasaki, known for creating surprisingly small
but exquisite work out of familiar everyday objects,
conducted research at social welfare facilities in
Yokohama and Himeji. Iwasaki transformed woven pieces
that manifest the movements of the hands and hearts of
creators with disabilities into a brand new landscape
depicting the co-existence of diverse worldviews, with an
overlapping image of the Yokohama landscape. The
project also featured work that those with visual disorder
can touch and experience in order for them to understand
the worldview developed by artists.

Mayumi Sakino

Born in Hyogo, 1978. Mayumi Sakino joined the Sawori Studio
You in 1997. Her artworks draw on her own original themes and
exhibit a delicate sensibility and a bold use of color.

Kobo Inaba

Kobo (atelier) Inaba is a workshop that serves as a daytime activity
center for members with disabilities of the local community.

Fujimi Ikeda

Born in Kanagawa, 1965. Lives in Kanagawa. When Fujimi lkeda
joined the Hanamizuki facility in May 2011, she initially spent her
days engaging in gardening activities, but turned her attention to
weaving in the summer of 2013.

Yumi Kumai

Born in 1985 in Ishinomaki City, Miyagi Prefecture, where she resides
today. Joined Kokoro Saori in 2007. She creates work per the themes
of each project, with a focus on stimulation and personal ideas.

Takahiro Iwasaki

Born in Hiroshima, 1975. Lives and works in Hiroshima. Takahiro
Iwasaki specializes in dismantling familiar everyday objects or
elements of the existing environment and reconstructing them in
entirely unexpected ways. His works have been displayed at many
of the world's premier exhibitions, including the Asian Art Biennial.
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Embroidery born out of free ideas

This project worked with users of social welfare facilities
with regular embroidery experience to make embroidery
on fabrics by fashion brand mina perhonen in an attempt
to create products full of artistic creativity. Documentation
of the many workshops was exhibited, along with the
unique fabrics. As well as the users’” demonstration of their
embroidery skills, general visitors also participated in a
workshop to create original brooches using the fabric with
the unique embroidery.

Konan Welfare Center

Located in a quiet neighborhood in Yokohama's Konan ward, the
Konan Welfare Center serves as a community activity support
center for individuals with disabilities. While the majority of Konan
Welfare Center members have infellectual disabilities in addition to
conditions such as Down syndrome, cerebral palsy and heart
disease, they also possess an abundance of sensibilities and
rhythms that find expression in their artworks. Joined Rendez-vous
Project Yokohama in 2010 (SLOW LABEL since 2011).

Akira Minagawa

Born in Tokyo, 1967. Minagawa is the designer behind the mina
perhonen fashion brand. He launched his brand mind in 1995,
changing the name to mind perhonen in 2003. He uses originally
designed fabrics, which tell their own unique stories, in his clothing
production, and collaborates with textile districts in Japan and
overseas to develop new materials and technologies.
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Making signs for all five senses

This collaboration between Akira Hiyama, a guide at
DIALOG IN THE DARK, and Mizuki Misumi, who
verbalizes what Hiyama feels, created information signs
that enabled visitors to “feel” a respective space through
the five senses. For the seven signs, they wrote down
words by mobilizing their senses, aiming to make signs
that can be guidance paths for visitors to “exist,” not
merely to “move” somewhere.

DIALOG IN THE DARK

The DIALOG IN THE DARK social entertainment experience has
been hosted in 35 countries and 130 cities around the world.
Guided by blind guides who are experts in the art of navigating
the dark, participants are taken on journeys through total
darkness, where they make full use of senses other than sight and
communicate with one another as they experience a variety of
settings and scenarios.

Akira Hiyama

Born in Tokyo, 1980. Lives and works in Tokyo. Hiyama has
served as a DIALOG IN THE DARK guide since 2002.

Mizuki Misumi

poet. Born in Kagoshima, 1981. Lives and works in Saitama.
Awarded the Gendai-shi Techo (Modern Poetry Notebook) Award
and the Chuya Nakahara Prize while a student at Tokyo Zokei
University, she now composes poems and actively engages in
poetry readings as she seeks to convey a diversity of expression
through her contemporary poetry.
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Mikhail Karikis conducted fieldwork and interviews mainly in
Yokohama with the aim of presenting a work at the next
Paratriennale in three years’ time. He also took part in a
presentation event to discuss his research process in
Yokohama, along with introducing his past work and holding
a performance to showcase his activities.

Mikhail Karikis

Mikhail Karikis is a Greek-born, London-based artist whose
practice emerges from his ongoing exploration of the role of
sound in creating a sense of collectivity that shapes people’s lives.
His work often engages with communities that operate beyond the
mainstream and create forms of professional identity which
question dominant cultural and political conventions. Karikis's
work is shown widely in international exhibitions including 19th
Biennale of Sydney (2014), “Assembly” at Tate Britain (2014),
and the Aichi Triennale in Japan (2013).Currently nominated for
the Daiwa Foundation Art Prize (2015).
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The main venues for Yokohama Paratriennale 2014 were
ZOU-NO-HANA Terrace, a rest house with an art space, and
ZOU-NO-HANA Park, which both opened in 2009 as part of the
celebrations for the 150th anniversary of the opening of the Port
of Yokohama. While retaining its function as a rest house, and
utilizing the environment created by work by SLOW LABEL LAB
and Yui Inoue (p.8) that enveloped the entire venue, the space
was designed with white as the main color. Banners and flags
designed for selected events helped create a festival that spread
out beyond the ZOU-NO-HANA Terrace.

7—bF1L U3V :SAFARl inc. ZERERET:# L{EE F (SORaC inc.)
Art Direction: SAFARI inc. Space Design: Saeko Murakami (SORaC inc.)
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The One-sided Love of a Neuro-typical

Recent years have seen a boom in exhibitions in Japan and
abroad taking up art by people with disabilities. These
exhibitions generally bundle such art in the conventional
“outsider art” and “art brut” categories, but there are
increasing cases of art by people with disabilities being
presented alongside works by leading contemporary artists,
as happened in the 55th Venice Biennale of 2013.

Amid this trend, the Yokohama Paratriennale was launched
as a pioneer project different in character from any of the
above. One important distinction of the Paratriennale is that
it takes disabilities of all kinds within its scope, not only the
usual intellectual and mental disabilities but also
vision/hearing disabilities and physical disabilities such as
impairment of the limbs. It furthermore seeks new art
expression through collaborations with professionals in
wide-ranging genres of art, design, and performance.

For me, as a newcomer in the welfare field, to work with
people of varying disabilities and construct an exhibition
relying on immediate experience was, needless to say, a
series of challenges. My first stumble was over the concept
of “collaboration.” People of such different backgrounds
cannot be expected to “all work happily in collaboration.”
To the contrary, it was often a tug of war between
expressive styles and a clash of individual wills. Instead of a

Sachiko Namba

Curator, Yokohama Paratriennale 2014

pre-established harmony, it was a cacophony of different
values and perceptions. Yet, simply because of that, truly
unique creative expression could be born. Owing fo their
sharp sensibilities, unusual abilities, and expressive power,
people with disabilities are capable of astonishing things.
Mikhail Karikis has said that, instead of calling certain
persons “disabled,” we should call all people “differently
abled.” It is a point extremely well made. Artists too are
“strangers” who deviate from accepted social standards,
and in this respect, they have a strong connection somehow
with people with disabilities. In a sense, the collaborations
this time between people with disabilities and professional
artists were an inevitable pairing of people very much dlike.
Early on, when discussing a direction for the Paratriennale
with the director, Kris Yoshie, | heard the expression
“neuro-typical” for the first time. In simple terms,
neuro-typical is what autistic people call people without
autism, that is, “normal people.” From their point of view,
we neuro-typical people are pretty strange creatures, it
seems. As an example, for autistic people, the act of
creating something, itself, is interesting and precious; they
are not very interested in the result.” Naturally, in the view
of family members and facility staff at the very least,
displays and sales of their creations provide an opportunity
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to show the world ot large their progress in their activities at
the facility. The Paratriennale then, by bringing artists into
invo|vemen’r, endeavors to find another channel for the
creativity of people with disabilities.

[Mé] carefully interviewed the parents of autistic children
and staff at facilities. They then compiled the process of their
research in a documentary and exhibited it. One
characteristic of autism is a preoccupation with certain
things. Artist Haruka Kojin of [Mé&] felt that this
preoccupation was close to her own attitude when creating
and that she could “really understand it.” [Mé] therefore
looked at the preoccupations of various autistic people from
an art perspective.

Takahiro Iwasaki, doing research toward art production,
visited social welfare workshops and special support schools
that have introduced weaving activities. In most cases, he
found, the workshops placed emphasis on carefully woven
fabric with even threads. This is because such weaving
makes it easy to fabricate and sell bags, pouches, and so
on. What captured Iwasaki’s heart, however, was the bold
weaving he occasionally saw—weaving that mixed threads
of different sizes and colors, sometimes leaving the threads
sticking out untrimmed. Behind such work, he felt strong
individuality. The weaver, when choosing threads or the
density of the weave, on each occasion puts his/her feelings
into his/her selection. Relatively few facilities encourage
such free weaving. In the world of social welfare, the kind of
weaving that struck Iwasaki’s heartstrings is the exception.
Most individuals with disabilities commuting daily to
facilities and special schools are ultimately expected to
adapt to society. Some of us, however, find their
“preoccupations” and untrimmed thread ends beautiful and
interesting. Through art, the Paratriennale seeks not to help
people with disabilities adapt socially but rather to provide
hints for making society more hospitable to people with
disabilities.

Through their involvement this time, people like Karikis and
Iwasaki got a clear sense that the absence or presence of a
disability is simply a cultural difference. The Paratriennale,
they concluded, is a festival of “cultural exchange.” In
Yokohama, a city which historically has accepted people
from many cultures, the Paratriennale has strong potential to
become a model for a new cultural awareness. Already, in
the first Paratriennale, we saw the first buds of this.

Kris’s resoluteness struck a sympathetic chord in me when
she said, “Our aim six years from now is for the word
‘disabled’ to disappear and the Paratriennale itself to cease

to exist.” In fact, what stimulated the artists and organizers
was not the circumstances of someone’s having or not
having a disability but simply having contact with each
individual person’s character, humanity, and creativity.
Although this will seem natural if we think about it, that
contact was the most precious thing for me as a
neuro-typical person taking part in this project. The
Paratriennale is still evolving and, considering its character,
more time is needed for it to come clearly to form.
One-sided communication may never become a two-way
street as | hope, but |, in my way as a neuro-typical, will
keep trying to get there.

Note:

1. This is an over-generalization. Some autistic people are glad
to exhibit and show people their work. It depends on the type
and degree of the disability.
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Workshops were held with leading overseas pioneefs
aiming to uncover and cultivate human resources,
along with a parade open to everyone.

INT7A=3VITF—Y8MA T4L 75— HRRAF
Performing Arts Director: Michiko Tanaka
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Opening Performance: Chrissie Kiyou, Kai Takatsu, Kazuyo Morita
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A circus that utilizes individuality

Catherine Magis, who runs a circus project for individuals
with intellectual impairments in Belgium, was the instructor
for a circus workshop for those with disabilities such as
Down syndrome and autism, their Fumi|y members,
Paratriennale staff members, and circus professionals who
performed with people with disabilities for the first time.
The Paratriennale showcased the results of this event that
made the most of the individuality and unique ideas of
each participant under Magis’s improvised direction.

Catherine Magis

In pursuit of physical circus training and instruction in theatrical
expression, Catherine Magis attended schools specializing in the
dramatic arts and commedia dell’arte, and went on to study at the
world-renowned National Circus School in Montreal, Canada.
After returning to her home country of Belgium, the lack of an
environment conducive fo circus creation prompted her to establish
the Espace Catastrophe creative workspace and a circus company,
while also embarking on a career as a circus director. In 2008,
she began a circus project with intellectually disabled individuals.
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Pedro Machado Dance Workshop
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Everyone becomes one through dance,
transcending distinctions of disability/ability

Another workshop leader was Pedro Machado from the
Candoco Dance Company, which participated in the
opening performance of the 2012 London Summer
Paralympics. Treating each participant equally in a
creative process with an approach that eliminated barriers
between those with and without disabilities, this workshop
aimed for an organic and all-inclusive connection between
participants. To showcase their work, members used the
outdoor ZOU-NO-HANA Terrace to the fullest in
performance enjoyed by both Paratriennale visitors and
those in the area.

Pedro Machado

Born in France, brought up in Brazil and educated in England.
After completing a BA (Hons.) in Dance Studies at the Laban
Centre, Pedro joined Candoco Dance Company where he
remained for nine years performing, teaching and leading
choreographic residences in over 30 countries, including Japan.
He has directed two short films for the company as part of their
educational project and two other short films independently. In
Apri| 2007 Pedro was dppoinred, togerher with Stine Nilsen, to
take over from Candoco’s founding Artistic Director Celeste
Dandeker. Since then Pedro and Stine have commissioned over 10
choreographers to make new work in the company and led the
company to perform in both the Beijing and London Olympic and
Paralympic games.
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Paratriennale Parade 2014
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A finale sending everyone out into the city
and where everyone is the star

Professional performers from diverse backgrounds,
musicians, general participants, and people with and
without disabilities of both genders and all ages
came together for this final event, the Paratori
Parade. Those who took part in the circus and dance
workshops led visitors in a joyful procession with
handmade musical instruments from the promenade
above Yamashita Park to the rooftop of ZOU-NO-
HANA Terrace. Coinciding with Smart lllumination
Yokohama 2014, the end of the Paratriennale
featured a luminous night parade from Nihon Odori
toward Minatomirai via illuminated ship.
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Chrissie Kiyou

Chrissie Kiyou is a dancer and choreographer. She participated in the 2008
Beijing Paralympic Games closing ceremony with the Candoco Dance
Company, acting not only as dance instructor and choreographer, but also
taking part in the performance itself. In addition to professional dancers, she
provides dance instruction to a wide range of subjects including individuals
with disabilities and children.

Kai Takatsu

Kai Takatsu is a dancer and choreographer. He has taught dance to children
and adults at the Orpheus Center, a facility for young disabled adults, in
England, and has experience in interactive and creative activities with
individuals with disabilities.

Kazuyo Morita

Born with spina bifida, congenital malformation, and scoliosis, Kazuyo
Morita began performing on stage at the age of 18. Currently, she is an
active prosthetic leg actress and dancer who enjoys spending even her free
time exploring new possibilities for expression. Morita also operates the
performance unit, Performance For All People—Convey. In recent years, she
has begun holding dance and body workshops for children and people with
disabilities.

Keisuke Kanai

After graduating from the National Centre for Circus Arts (CNAC) in France
in 2002, Keisuke Kanai joined Cyrk 13, a circus company directed by
Philippe Decouflé, for a two-year tour of Europe. He subsequently forged a
circus duo act with a French performer, performing in 36 countries in
Europe, the Middle East, Africa, and other regions over a five-year span.
Returning to Japan in 2009, he continues his free-wheeling activities as a
stage and street performer at a diverse range of venues, and is a member of
the performing group Cru Cru Cirque DX.

Cru Cru Cirque

Cru Cru Cirque was formed by Shinya Tatsukawa, Fujii Katsunori, and Tohru
Takahashi, three performers who met at a pantomime company. Inspired by
the nouveau cirque (new circus) movement in France, as an artistic group Cru
Cru Cirque creates new stage performances incorporating circus techniques,
dance, and art uti|izing pantomime physique.

Kumiko Takeda

Costume designer. Graduated in Textile Design at Tama Art University. She
thereafter moved to England and studied costume design at London College
of Fashion, receiving her MA in Costume Design at the same college. Takeda
then embarked on a career as a freelance costume designer and, in this role,
designed and produced costumes for varying performances at the Globe
Theatre, Barbican Theatre, and other theatrical venues.

Mika Bando

Born in Aichi to parents who were both musicians, Mica Bando went on to
study piano in the Music Department at Tokyo University of the Arts. Upon
graduating, Bando moved to the United States, compelled by her strong
interest in experiencing other fields. At Berklee College of Music, she studied
Sound Design and Vocal Performance. Since returning to Japan in 2010, she
has pursued her own performing career while undertaking collaborations in
video and film, and providing music and English lyrics for the Web and the
game world.
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Heading Out In Search of Future Partners!

People with and without disabilities coming together,
working with artists, and using their bodies to create an
unprecedented new world . . . When | first heard the
Yokohama Paratriennale concept from its director, Kris
Yoshie, | felt as if | were boarding a ship of adventure
bound for uncharted waters. In fact, on the night of the
Paratriennale’s closing, November 2, when a parade was
held and people in beautiful glimmering clothing marched
down Nihon Odori Avenue and held a performance on a
ship, | thought | was seeing a new world not possible a
half year ago.

The project began with research. Together with the
director, we collected information on previous such
projects held around the world. In the art world, it seems to
me, people have already transcended the “disabled art”
framework and prepared the ground for truly appreciating
the peerless works of art that spring from the conditions
accompanying a disability. Meanwhile, in the performing
arts, that person with a disability actually goes on stage.
This means not only leaving the security of ordinary life but
mixing with many people and appearing before large
audiences. Considering conditions in Japan as they
presently are, one can easily imagine how high the hurdles
are for such people.

To realize this project demanded that we pursue several
elements all at once: 1) getting information to people with
disabilities and having them participate, 2) finding artists
who could take part continuously and actively, and 3)
preparing places for collaborative creation and exhibiting.
Our aim, notura”y, is to create a situation in which the
prefix “para” is no longer necessary, where people with
and without disabilities can each take part as individuals
on equal footing, on an everyday basis. The current
situation is the first step toward achieving that.

In the performing arts, as well, we took art forms that
communicate using few words as our core—dance and
circus. As project highlights, we invited overseas directors
for the dance and circus programs and had them hold
workshops and present the results. For circus we invited
Catherine Magis, the founder of “Espace Catastrophe”
creative workspace and circus company, a person with
long experience in creating and exhibiting art in
conjunction with artists having intellectual disabilities. For
dance we invited Candoco Dance Company director Pedro
Machado, who played a role in the London Olympics
Paralympics opening ceremony and who is acclaimed
internationally for his work primarily with people with

Michiko Tanaka
Performing Arts Director,
Yokohama Paratriennale 2014

physical disabilities. By furthermore contacting Yokohama
City and its welfare workshops, we recruited people with
disabilities who could participate actively on a continual
basis, and we invited circus artist Keisuke Kanai to hold
regular workshops. On the basis of these workshops, a
group was formed to undertake performances. Then,
Chrissie Kiyou and Kai Takatsu, both of whom have
worked with Mr. Machado and have abundant experience
in creating together with people with disabilities, also held
several workshops, and Kazuyo Morita, who performs as
a prosthetic leg dancer, presented a dance performcmce
with three others at the Paratriennale opening ceremony.
The opening also got off to a rousing start with a circus
parade by a group that had gathered and rehearsed for
several months, in their formal debut before an audience.
(They later held a night parade on the closing day of the
core period.)

Mr. Machado and Ms. Magis, our two directors from
overseas, were clearly different in their approach. To
produce a strong impact on society from the grand stage
of the Olympics Paralympics, one must consistently provide
a level of quality accessible to everyone. This means
choosing people capable of high-level performances,
whether disabled or not. . . . This is Mr. Machado.
Grasping the individual character and talents of each
person with a disability and investing time in drawing out
that person’s abilities to a maximum—this is Ms. Magis.
Strangely enough, although like opposite ends of the
spectrum, they complemented one another well and
became the two wheels of the project.

The Paratriennale must not end as a single event. The two
years between triennales will be an important period when
the artists and participants involved this time should
continue their activities, slowly and steadily. We had
trouble getting information out, but our highly analog
approach of giving it time, finding key persons, and giving
the information to sympathetic people and having them tell
others was, | felt, the best way to get the information
across correctly. A large event like the Paratriennale
provides a goal for sustaining one’s activities, provides a
banner, and provides an opportunity to redraw
established social concepts.

The adventure has only just begun. The past ho|F-year was
perhaps a time for finding companions in adventure —
people, regardless of whether or not they have a disability,
who can help us forge a common future.
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To promote understanding and participation by as many
people as possible, Yokohama Paratriennale 2014 also
featured a program of related events and outreach projects.
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PRODUCT

ARTIST:
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SLOW LABEL TOKUSHIMA X isabelle boinot

(Tokushima Vocational Support Council for the Disabled [NPO])
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Turning memories of a slow trip into products

The Paris-based artist Isabelle Boinot collaborated with @
non-profit manufacturer of natural indigo dye products,
creating and exhibiting canvas bags with designs
including the Awaodori chicken (a special breed from
Tokushima Prefecture) and yuzu (an Asian citrus fruit),
which Boinot encountered during a trip to social welfare
facilities in Tokushima Prefecture. Developed as a part of
the Challenged Creative Project, these products are sold
by the mail-order-business Felissimo.

SLOW LABEL TOKUSHIMA

(Tokushima Vocational Support Council for the Disabled [NPO])
An organization comprised of Tokushima prefectural facilities for
individuals with disabiities inc|uding vocational facilities,
employment transition support centers, continuous employment
support centers and community activity support centers, this council
teamed up with SLOW LABEL in 2013 to produce the natural
indigo-dyed “BLUE BIRD COLLECTION” and is currently engaged
in expanding its activities throughout Japan.

isabelle boinot

isabelle boinot enjoys a versatile career as a creator of artworks
that use drawings, photographs, collages and embroidery. She
works as well as an art objects and books and zines designer. Her
works are exhibited in Europe, Japan and USA. She works as
freelance illustrator for books and magazines and she regularly
collaborate with Japanese brands and publishing.
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Workshop For Eliminating Barriers
NPOZ AER 24— FHEERES

Yokohama Standard Establishment Council
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This workshop corresponds to one of Yokohama Paratriennale 2014’s visions,
“eliminating barriers in society.” In coordination with affiliated NPOs, local business
leaders played key roles in this event working with individuals with disabilities o learn
about and think of arrangements allowing everyone to take part in the Paratriennale
safely and enjoyably. Other related events included a session teaching participants to
guide visitors with disabilities from Nihon Odori Station to the venues (by reservation),
and a party for participants with or without disabilities to interact.
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Wheelchair Cushion POCO’s Making Workshop

BWEEMfiXE Fax7O0vz7k

Yokohama College of Art and Design
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This workshop created wheelchair cushions using
“POCO’s fabric” developed by students of
Yokohama College of Art and Design. Stuffing the
fabrics into plastic square grids and inserting seeds
inside, each participant created a one-of-a-kind
cushion.
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The World Envisioned by the Paratriennale

Kris Yoshie
Director, Yokohama Paratriennale 2014

When first conceptualizing the Paratriennale, | imagined a “mysterious life form” suddenly appearing in Yokohama, just
a small creature, at first, but growing larger as it drew people into involvement until finally consuming the entire city.
This is the kind of “living festival” | wanted to create.

First, to get as many people as possible fo take part and feel the atmosphere of the Paratriennale, we endeavored to provide
multiple channels for participating and multiple opportunities for collaborating. Some people felt inclined to create something
themselves, while others preferred to be accompanists. Various people got involved in running the programs, and even those
who just came to look were unable to remain mere bystanders. By sprinkling devices of all kinds around the project, we also
captured the involvement of organizations—special-needs education schools, facilities for the disabled, companies, and
universities in Yokohama and around the nation—not to mention numerous people from within and without Yokohama.

Our theme this time was “first contact.” Through their first contacts with other people, expression, and new values, the
participants felt new emotions take form within them. They also surely experienced frustration at not finding solutions right
away as they had first contact with questions and issues in the process of preparing and holding the exhibition. It is not easy
for people of different cultures and languages to collaborate—this is a fact. But such is perhaps necessary as the first step in
removing the countless obstacles in our society. There were no right answers or correct solutions, but to struggle anyway
without giving up—this became the real excitement of doing a “living festival.”

The Yokohama Paratriennale is taking 2020, when the Tokyo Olympic and Paralympic Games will be held, as a target year.
Six more years: how much will Yokohama change by then, if we continue working trial-and-error in our collaborative
endeavor? Everyone wants to find a place and a role in their community; this is true for all people, regardless of their title or
field. Through art and creativity, the talent, individuality, and free imagination of so-called “disabled” people can become a
powerful social resource. When that power is released in sociefy, Yokohama will be transformed into a city where anyone can
live comfortably and the word “disabled” is unknown. Yokohama is a port city. It has continually opened a way to the future
through its broad-minded acceptance of new things. In the near future, this project’s endeavor will spread through Japan and
even to other nations. One day, the mysterious lifeform will become a world standard and cease to exist. This is our vision.
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