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Who knew that simply
being in the right place
al the right time

could be the start of an
incredible voyage.?”

R FERXICHINPOEANFRESEMIBEE VS —TED
oML TIHESZFOALENEAR.VZ 78 IKDICHATL
%0 CZTHMFAOA—L—RILEVWSTZ Y RO TEDIOMNE D
BRIAEAT VT ERRITTEERNT 2T 1> )L—7TwhiteINQ1 &
&I LTS PPaper Citya & WSTERZERIELc. AO—L—~NILD
TALII—ERBKIADNDBSE TR ITNIATLEDE®HE
FORWEHS, HDIDZEITS, OEDDFEFANRE HENERAS
EoTCHULIEENCFEEZHFG UBNSRAD TR ZKD>T
H%0F BE SO BADI/NNY REFOHRTIUFEELTTED
b‘oT(%@T_b\bTmuito<.®T’Fnu£i‘ﬂ§/\/l\?’3<DTL_/J\Z-S
HEZCIICRIT RELDEFLEREDOHK EICTENMM TS
THAVICB>TED . ROBTFTFATITONZIRNV I TIRKRIC
ASTEENEB S D ESTcD T 22 ENTEDEVWS BIEDES
ZoEBWTHD, I D& MRIDEDZEBRICHNTH 5D S
S55NMEEDBTHD. OEDDBAMNSED > TVALEDHFR
IC ZZICWBEFTH UWIRDN A E DB ATHDIBERTELSHY,

PROFILE /8BLLETH#E RoNILTAY— /iRESBE ULEBITAVED
X217 VPHYRTFIINEBOBVWATLENESTHEY —UXLD
BRI ICERZ IS, 5 W leBRE SN D IROD e BZ TRURT 4y I R IR
Ui EUTEER DI TR EEEE L WD REBUIFRIS A Ty %
MEEPHEWEBRE ICH R BRI OY Yy F 7 %E R URITEBHIT S,

SPRING JOURNEY T0 A

NEW PARADIGM

According to a hotel proprietor | know, when there is a day of
sunny and unseasonably warm weather during the depths ()f
winler in February, the hotel receives a lorrent of reservations
for the spring holidays in late April and early May. It’s an
example of human nature on display: when it’s cold people
hole up indoors, but as soon as il gels warm theyre ready lo go
somewhere. T/l(iv say that spring s the time /(')r leaving on
Jjourneys, and journeys have helped us lo grow as human beings

since ancient times. So, where will the spring of 2013 take you?

/1_ /(')w_wurs ago, lwent on a trip lo | quasl/wn State in India and
visited the Bar(y‘(')m‘ College communily, a non-governmental
organization dedicaled lo helping people living in poverty
achieve self-sufficiency. Many college students from Western
counlries visil il on volunteer lours. I heard from some of them
that seeing Barefoot College makes them think about the value
of things and the meaning of happiness, and brings awareness
of new ways of thinking. The communily exemplifies the phil-
osophy of ils founder, Bunker Roy, who believed that all people
should be equal, self-actualized, and learn through hands-on
experience. Here, women learn how lo manufacture solar
power equipment, and in turn teach the process to visitors from
other developing countries. Children attend night school and
learn to read and write. People with disabilities do office work
on compulers, and Dalil people excluded from India’s caste
system (for whom Mahatma Gandhi coined the term Harijan,
“Children of God”) go lo rural villages withoul lelevision or
radio and stage original puppel plays dealing with current
events. They also do /zrmcli("rqﬂs, gathering old worn-out cloth
[from here and there and refashioning il inlo altractive products
that generale income. With no fixed agenda and a spontaneous,
hands-on approach, the communily is able lo make a difference
lo sociely al large regardless of which people from which walks
of life assemble there. Afler visiting Barefool College, I fell for
the first time that the things I saw and heard while traveling

made a genuine difference lo my inlernal thoughts and values.

At Totsuka Wakaba, a facility in Yokohama's Totsuka Ward
/(')r people who have acquired disabilities mi(lw(ly through /g'/('?,
these people work day in and day oul lo produce handicrafls.

1 participated in creating a protolype product called “Paper
City” along with SLOW LABEL, Totsuka Wakaba atlendees
and the ltaly-based design collective “whiteIN(Q).” During this
project, I worked side by side and shared a mutual sense of
understanding with these various people brought logether by
SLOW LABEL director Yoshie Kris.

Going somewhere, speaking with someone, or just silently
sharing time logether can be a journey into the unknown. And
amazingly, simple bands of paper intended for packing can
grow in one’s hands inlo a structured, three-dimensional object.
At “Paper City” event held at Zou-no-hana Terrace, people can
use this paper baskelry lechnique lo make buildings that are
placed atop a blown-up map of Yokohama City, or purchase
buildings that strike their fancy. When you fashion a basket-
building and place it on the map, you get the urge to walk in real
life through the area represented on the map. On a balmy spring
aflernoon, a journey inlo the world of the imagination begins
with a single step. Who knew that simply being in the right place

al the right time could be the start of an incredible voyage?
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“Paper City”, a SLOW LABEL work, is made up of

packing materials and paper bands for crafis.
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Further information will be available at www.zounohana.com
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ART PROJECT
MEE7—I)LREFY7—Em!
New “kikimimi world” tours are released!
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When I visit a city for the first time, I gel the urge to head out aim-
lessly and drink. If possible I prefer a nice bar, but a homey pub or
an inexpensive hostess bar — what we in Japan call a “snack bar” B4 www kikimimi.org % = B FEE L

fier the March 11, 2011 earthquake and tsunami, people in the Further information will be available at www.kikimimi.org.

— will do. II’s just gol lo be a place with a counter lo sil al. In my

devastated areas could oflen be seen repairing broken things or experience, no matler how dilapidated an area may be it always
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abricaling necessary ilems with their own hands. This epilomizes as at least one such establishment.

“DIY” (Do It Yourself), a phrase that apparently originated as a
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A1 night [ walk through the quiel streels of a cily until I come across % The names and dates of events are subject to change without prior notice.

logan for rebuilding efforts in war-blitzed London afier World

a snack bar: From inside the strains of karaoke can be heard.
War LI. Come lo think of il, when did we humans give up on making

s probably a place where all the customers are requlars. Sure

the things we need in the first place, and grow accustomed lo the enough, when lwalk in every head turns, and every pair of eyes

process of selecling and purchasing from among the deluge of seems to say, “Who's that guy?” Soon enough, however, the karaoke

mass-produced merchandise flooding the world? It sometimes

singing resumes as if nothing had happened. I collect myself and
leads us lo select things we don’l really want, things that can never

sil al the counler, and a woman who looks a bit older than myself

really salisfy us.

bspeaks (o me. “Where did you come from?” “From Tokyo.” “You on

__vacation”” “No, on business.” The conversation goesonina
In [shinomaki, Miyagi Prefecture, a cily razed to the ground by the 8humdrum Jashion, until I've had my fill and head back to my
disaster; designers and architects joined local residents in establish- accommodalions.
ing Ishinomaki Laboralory, a workshop inlended as a cenler for Vo matler how sparsely populated and economically depressed a
homespun manufacturing. I produces furniture and textile items \ provincial area becomes, it seems people always need a place to
that are simple, functional, and rough-edged yet lovable. The arti-
sans range from nimble-fingered sushi chefs lo homemakers living A r—

‘in lemporary disaster—re[ief housing. Their creations have the

meel and make connections. When people have met their basic
needs for food, clothing and shelter; perhaps thal’s the next thing on

the list: the sense thatl we are somehow connected to one another. s

L] °
s It may seem like an obvious fact, but people
009 R DB FSAEMAE LTHE 1L EDT< D OEER RS what is somehow pleasing lo the eye and touch. This value comes __'-‘ ‘- i J—
ot from degree ofpolish, but rathe from something akin 1o flavor, =Y _ want to connect with other ,DeOPle.

L—~JLs & UTEEE Uz, www.slowlabel.info like the wear and tear on an old possessionthat you can’t bear to m
The job-hunting website I run, Nihon Shigoto Hyakka (‘Japan

value, the strong appeal and distinclive presence, of ilems designed

hy people who lack the most basic knowledge of design, yet know
20—L—AXN)L

part wilh because your parents made il just for you. _—

Take a large number of paper bands for packing, of the same Meanwhile, the Yokohama-based SLOW LABEL is.a grassrools- f—
length, and weave them into a basket. Turn it upside down and manufacturing project employing artisans who lack experience _'1___ i
A -

place it on a map, and voila, you have the Minatomirai Building! with mass production. The project places emphasis on the creators’

SLOW LABEL, a brand thal focuses on slow manufacturing, has sensibilities and sense of personal investment in the products, with- ‘-r_ _‘1‘
been producing one-of~a-kind items like this that awaken the play- oul binding them o productivily largels or precise specifications.

Job Emporium”), /E%alur(%s all kinds of 'j()/)s that connect people.
The websile provides job-hunling assistance lo people who want
Jjobs that are rewarding and suil the way they want lo live. 1o this
end, 1 visil workplaces offering jobs that could well be lost in the

shuffle when people’s criteria are limited to salary or region, but

which are sure lo meel some job seekers’needs, and provide

Sfulness of the human spirit. What is slow manufacturing?” It’s an Both Ishinomaki Laboratory and SLOW LABEL are undertaking - thorough information on these jobs. Through Nihon Shigoto Hyakka,
approach to hands-on manufacturing in which highly skilled arti- whal may appear lo be a foolhardy endeavor that of battling the 1 have encountered all sorts of jobs, but I have noticed that over the
sans, arlists with original ideas, and members of the general public TH E Wﬂ ln u F s lﬂw lide of mass-produced goods wilh art- and design-enriched hand- past two or three years jobs that re-establish connections among
including people al social welfare facilities can take part freely. Il's made quality. However, as the handmade movement advocating the people have been increasing in number. These include community-
a way of making things thal are each unique and become some- ideal of “every person a craflsperson” lakes root, the potential for building jobs such as “island superintendent,” and positions such
one’s lreasured possessions in a way thal mass-produced goods this kind of creative collage industry is practically imitless. Part of as running shared houses and co-working spaces. Another example
never could. SLOW LABEL weaves a lapestry of people, things it is the polential for a sense of accomplishment and pride lacking is that of positions at alternative educational institutions such
and forms thal gives rise lo lasting relationships and sustainable in convenlional work-from-home piecework. One question, how- as Shibuya Universily. All of these jobs entail rethinking and re-
manufacturing. Director Yoshie Kris says, “the first time I made ever, is that of the role and intrinsic value of art and design.in designing personal networks in some way. It may seem like an
things with people with disabilities, I was struck by the way each this endeavor. I believe the time is ripe for a re-examination of* obvious fact, bul people want lo connect with other people. This
item was different and imbued with the humanily of the creators. this question. is true of all people regardless of profession. Y P ERRICERN S B 2 — TwhiteINOL A L Ic BT T A v

These are unexpectedly delightful products that people feel linked
10.” The slow and relaxed passage of lime, as people enjoy working
in an environment that brings together all kinds of people, skills
and knowledge: this is a new style of working in which anyone can

lake part, and it’s slowly bul surely calching on not only in Yoko-

‘hrmm but here and there throughout Japan.

SLOW LABEL

The predecessor to SLOW LABEL was the Yokohama Rendezvous Projecl, a new experi-
mental approach lo hands-on manufacturing that gol ils start al Zou-no-hana Terrace. The
SLOW LABEL brand of one-of-a-kind handmade items was launched in October 2011.

www.slowlabel.info

From mass production lo slow manufacturing: this paradigm shif
shows how our values have been changed by the unprecedented
calastrophe of March 11, 2011. These new values of ours represent a
revival of the good old values of our forebears. We have come to a

poinl in history where modernism is a thing of the past.

The economy is made up of all kinds of jobs, and each of these has
an impact on somebody. When someone picks up an object and can
sense the thoughts and feelings ofils crealor; they feel happy. Thal’s
because they feel connected. I believe the more this kind of work

increases, the betler a place the world will be.
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“Paper City”is a project in which storage boxes and penholders with building motifs,
designed by ltaly-based design collective whiteIN(), are arrayed on a map of Yokohama.
In executing the project, SLOW LABEL is joined by people from Yokohama nonprofit
organization Totsuka Wakaba, which runs a community activities center dedicated to
helping people who have acquired disabilities midway through life make contributions to
sociely through crafls and other pursuits. “Paper Cily” serves as a participatory, hands-on
manufacturing platform that allows participants lo discover the joy of making things by

building a city together:




