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THINGS

YOU SENSE AND
GONVEY THROUGH A
WORK-SHOP

TOCHKA /) Artist

We (Monno Kazue and Nagala Takeshi) have been doing colla-
borative art projects under the name Tochka for nearly 15 years.
Afler beginning in 2005 with a workshop called PIKAPIKA, in
1 iddair with a penlight and

lake shape in a lime
over the invisible

that exist within
pholographs, the tra live. This is

charm of PIKAPIKA.

e based on their oin
ideas are the spiril of these happy accidents. Even when thei
piclures don’l come oul the way they inlended, they seem very al-
tractive lo us. Walching the children as they ry lo experimefjl over
and over again, we are reminded that art is a world of unerfling

exploration withoul any right or wrong way of doing thing
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A TSUBAKI-STYLE
WORKSHOP:

THE POTENTIAL
OF YOKOHAMA

MAKING ART WITH LOCAL PEOPLE

Noboru Tsubaki // Artist

The first workshop Iwas ever involved with was held in con-
Junction with the Drifling Classroom exhibition al the National
Museum ()f Modern Art, Kyolo in 1997. Il was intended as a way
of educating a group of junior-high students who didn't know the
Jirst thing about art using the radical idea of actually holding an
exhibition based on the students’plan. The big difference between

a conventional exhibition and this lype of educational undertak-

s the emphasts on the students’ aulonomy and a guaranteed
iclity. This came from using a leam of specialists lo
asics of research rather than a single specialist lo

n. The survey formal provided a framework for

llowing people lo discover and invent unfore-
ods, workshops can produce previously un-

. Rather than actually thinking or creating, they
mela-level by developing equations for new

nd devising ways of crealing things that didn’t

e kind of evenls that are extremely common lo-
day; held over half a day or one day, in which participants merely
engage in some kind of aclivily or make something are just classes
bearing the name “workshop.” I’s like saying that a Seiryo drink

L only conlains three-percend fruil juice is real juice.

e inlention behind my workshop al ZOU-NO-HANA

O As I'm sure you know, a high-precision workshop s
effective ways lo solve a problem, so it’s essential
considering the problems that now face this area
For example, if I pul in a request lo hold a

en, Amida Buddha or the Virgin Mary would
on the grounds that there aren’t any problems
he rhetorically frivolous argument that not

ms is a problem in ilself it’s a self-evident truth

nd of material for a workshop in HHell.

ra traveler like myself a heavenly place like
TERRACE doesn’t appear to have any prob-
aunching a stylish assaull could produce a rich
sights (real intentions). I'd like to start by enlisting
“ipants who dreamed of being a detective and holding a
workshop lo develop ways of finding oul whal kind of problems
exist in the area. Next, I think it would be interesting to plan a
workshop o cook the problems and document the entire process.

Well, dear reader, why not give it a go?
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The Blender Studios EWSY T PRI I ADEM, KERAR—RZNSKXY]>T
W, HDEREARRR(?)EIR,

The alley at the Blender Studios, a shared facility. By dividing up the large
space in small sections, it has a kind of Japanese (?) feel.

Victoria College of the Arts 1, B(C(dAustralian Centre for Contemporary Art (ACCA)
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An abslractshape in the
 urban environment

Next
ary

The spaceship connected Yokohama

and elbOurne.by bringing logether

a shared experience.

ol.
Ly in

e I'm

s.
ight be
ing my

ne else lo

cares al all.

orld is like a

okohama. If you
n a voice that doesn’t

efeated yel.”
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Dromana Beach is a two-hour drive from Melbourne. There aren’t any
people or waves. IU's a quiel sandy beach right out of a painting.

The expansive Royal Botanic Gardens at dusk, the time when the area
starts bustling with runners.

The roofiop bar on the Cookie Building. I'm surrounded by cheerful people.
There’s nothing better than taking your work outside and drinking beer there.

You can go inside Spaceship “Kari-nui”. Lots of people say it’s a lot bigger
than it looks! For some reason, people also have the illusion that it’'s moving.
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—OlJDDENLY APPEARED IN OUR LIFE—
RISA SATO: SPAGESHIP “KARI-NUI"

Danny Lacy // Director of West Space

In partnership with ZOU-NO-HANA TERRACE, Japanese
artist Risa Salo presented “Kari-nui” al West Space in Melbourne
in May-June 2013. The back gallery of West Space was used as a
working studio space for Risa, and displayed research and back-
groun([ material in('/u([ing ([I‘(lll'iilgb‘, paintings, and sculptures
relating lo the concepl of building an inflatable spaceship in

Melbourne.

Risa undertook a two-and-a-half week residency in Melbourne,
and during this lime, along with a team of West Space volunleers
led by project intern Rosina Prestia, look her constructed inflatable
spaceship out inlo the public realm. Appearing in different public
locations across Melbourne, the spaceship was an abstract shape
in the urban environment. With its large size and oval shape, it
punctured the grid of the cily’s architecture with ils sofiness and
temporali{\f Somelimes il was onb'set up for ten minutes, other
times for wo hours. It was a greal project to be involved with and

gave West Space the opportunily lo expand oul inlo the public realm.

Prior lo Risa arriving in Melbourne in May, Rosina and I scoped
oul many public and private locations. We wanled lo siluale the
spaceship in a range of locations across the city that were unique
lo Melbourne and to try and caplure the essence of our cily. We
also had to keep in mind practical mallers such as how lo source
electricily lo inflale the spaceship and whether or nol we needed
council permils lo sel this “lemporary structure” up in a public
space. Also the sheer size of the object placed some limitations on

certain locations.

Melbourne’s iconic laneways with their brightly painted street art
and hidden bars and cafes were an obvious choice. One of the most
unique locations we visited was a rooflop bar, which had amazing
views oul across the cily. Risa also had two small excursions oul
of the city; one to the beach and the other inland to a farm to situ-
ale the spaceship within a very traditional Australian landscape.
We visited two art schools, Monash Universily and the Viclorian
College of the Arts, and the students were able to interact with the
spaceship and discuss Risa’s ideas aboul this project. It was greal
lo see the students spending lime inside the spaceship and the dif*

Jerent perspective this this gave them.

The spaceship connected Yokohama and Melbourne by bring-
ing logether a shared experience. The spaceship, designed and
constructed in Yokohama, landed in Melbourne and allowed
cross- cullural engagement through discussions aboul the project
and shared ideas related o the artwork. West Space was exciled
lo be able to work in partnership with Zou-no-hana Terrace on
this ileration of the ongoing Port Journeys project and lo present

Risa's work in Melbourne.

As the director of West Space, it was refreshing lo have the oppor-
tunily lo work with an international artist like Risa Salo, and lo
lake time oul of my busy schedule to share my cily. I really enjoyed
spending time with Risa and exploring Melbourne together and

«

discussing our different backgrounds. Seeing the “spaceship” land
in Melbourne day afler day was really exciting and it led lo many
conversalions with strangers on the streel. I liked that the space-
ship was an unusual object, bul familiar enough for people lo want
lo engage with it and understand its purpose. That Risa was able
lo engage with such a diverse range of people within the city of

Melbourne was the project’s real success.




