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INVITING PRUE CROME DIRECTORS NOTE

In 2009, ZOU-NO-HANA Terrace was set up as a base to promote "Crea-
tive City Yokohama;" from the outset operating under the concept of
"cultural commerce" as a way of presenting the artists’ creativity and
apply it directly for the benefit of the citizens and city of Yokohama, and
to contribute to the city's community concept itself.

The "PORT JOURNEYS" project, first conceived in 2011, was to be an
extension of this concept: a program involving port cities abroad which
also promote creative community, and for ongoing mutual cultural
exchange among us. This would involve not only the exchange of the
artists themselves, but exchange at the administrative level and among
the frontline staff at the bases of cultural exchange as well.

In 2012, thanks to the good services of the Australian Embassy's Culture
Centre in Tokyo, actual discussion commenced with Melbourne curator
Zara Stanhope regarding the revitalization of Melbourne's harbor area
and other related creative activity, in addition to potential art centers to
partner with ZOU-NO-HANA Terrace in the endeavor. Eventually, we were
able to put on an exhibit for the work of Melbourne artist Prue Crome at
ZOU-NO-HANA Terrace in July of that year.

During her month-long stay, Crome produced her "site-specific” installa-
tion with the collaboration of local citizens who attended her workshops
and events. Making use of the abundant light at Yokohama harbor in the
summer season, she and her helpers found transparent color sheets
and balloons to be excellent material for projecting her image in our
Terrace.

Transforming daily, the month-long project marched toward its finale
and in the meantime revealed the appeal, the issues, and the differenc-
es of the two cities. And if the installation project had not been limited to
a schedule, there is no telling how long it may have gone on in perpetual
metamorphosis.

Finally in May 2013, a Yokohama-based artist Risa Sato was sent to
Melbourne where she also carried out her very unique activities.

With this, we finalized one complete cycle, serving now as a basic
model for our project. However, with this we have merely gotten our
"foot in the door.”

As we continue our efforts in promoting and sustaining this project,

we believe it is also vital that partner cities apart from Yokohama also
form unique relations and carry on active exchange with one another
as well, and that in the near future other port cities will join and connect
through a new expanding and organic network. This project is to be a
journey, without a central focal point, for the free and fair development
of progressive cities such as our own.

Tsutomu Okada
Art Director of ZOU-NO-HANA Terrace

UIvovay
—MORABEHDF

—sAE. RORFTSRICHEL. FLIIRFZERMIC
WBEVWSRFENEZICH I S0 EEFZ{th
DERZEHBIBTEDTELEHRIC.FADER
3. MOBLHFEPRIF L. HENEMOREUS
ZE(LEEZ—BEDOITU7ZILELTDNXZTL
HESESHZEBLRBETER,
H2OAKBVERRBAEL T, EEEELERD
HEICHFEITZIEVNSIVETFOTDINYH
ZHELIC ERDBDULFOTESHO>TULKIB
BT.HRIIZPYIIRNTF—TIRICK
STHERORH. B . EHEDLSICEILTDD
hEFolc. hIHFEMIERSE LEROMS ZE
STHERICESFEMADODERD . AREH
{FZ2(E> TERDHERNIEISIE Z AL I, FR
REFEHPHAICKDHBNZERINT +—
RVAR EZROPEFNZLEROIRILF—
EIEDIRIVF—DREZELDEEHETET
<.

BMEDNTAF1+7ZHTET. (ERDTERIC
HEESZADEV5200T7-9vavTbhE
Llc. BMEDMRNBREBOHZEST. H=
BRI THRENICRRL TN T EICES
LTS gD, ZRICH T ZREZS D BS
STET.ERMIFECNDILBHODICBSDT
EDDD O AERZEDHDRBZRHBEHD TS
b (ERICEADDTETEFT NS NILNERHE
BTHD. V505 KPBEEVOEENRSR
DPICHRZBNTRRIBHCET.HLORLE
EBRDLDEDLBEDICEOTVKHDLERZRE
Sh5,

FI—-o0-L

KRV AAEEDT —F 1A,

SEETIR PRI ARDORZUERIZ T DX HZXLEFA
LT RRFNEHERDSEHEE L7 - TITOEERR
TR BIEREHIELT LD,

REFLECTION:
WAYS OF SEEING AND BEING

ARTIST NOTE

The month | spent at ZOU-NO-HANA Terrace
enabled me to share with the public my inter-
est in the phenomenological consideration of
being in time and space, and also to share my
way of being and seeing and how | use light as
an ephemeral material to change the percep-
tion of an everyday space.

Aside from the casual daily interactions, there
were organized events for the people to inter-
act with the work. An improvisational dance
and sound performance explored the reflectiv-
ity and colour forms in the work at that point
in its evolution. | employ both mathematical
and intuitive decision-making for placement
of interventions, using all my senses and
movement to unravel the relational charac-
teristics of the space. The exciting improvi-
sational performance by Mineko Saito and
Kunikazu Tanaka brought more awareness of
the impact of my own and others’ energy flow
within space.

There were also two workshops where the
public's input informed the eventual outcome
of the work and | came to appreciate people’s
willingness to engage on a conceptual

level, using only abstract forms. | found the
exchange very powerful as we shared our
sensitivity to the space and each other. The
outcome became secondary to the cultural ex-
change that ensued, as we were allimmersed
in the universal phenomena of light and colour
as away to enrich the experience of every day.

Prue Crome

Artist based in Melbourne.

In recent years, she has produced works, which utilise
a mechanism for light and colour to stimulate the
sensitivity of human, to explore the interaction between
art objects and audiences from the perspective of
phenomenology.

[R=bJr—Z—-TJOYII R = XLk
WIIIEBVWT EREXIWKRIVIABDT 1L
99— . Fab—9—-1EDT — RFRE . BT
BB ERZA T+ ANy YaVERET. X
RWIDT =T ANSIF—=HFAE—Yay.
YIZARZAR=REDIN=RF =Yy THiRE.
FaAb—9—= S5 AFVK—TDRHRHEET.
AWK YIDT =T 4 AN TIb—-o0—-LDT
OJzIMOEMDRELFELT,

ARV ERRICEER EITOTVWSIO—L4
3. ATHIBXPLBERK. &. & BBHICES Y
FUZ IS EREDTIAFIVIICEREZES
EVBHTLET. ZHZOHDODOERBFELER
TUFESHARARY T4 IIEA Y AIL—Y3
JHERESBRRUCWVWD7—FT1ANTT,
20127 AICITS REBRDO(ERFEICEAT UY
—F DI, 2012528, I O0— L DEERICHTE.
P=F 1A= BTV FHEI VAL -3
JDISVEN . BEUREDRTRORTS R
EWVWSEFREEMICHULTEDKSIC7 IO-F
L. EDKSBUY—F&IToEhERKRTDEL
BHIC. CNFTITOTCERLBEDFHPERDS
bETRALELU e, —BBIMEDT—-oY
Iy TERELELR.
ZD#%2012F7 A &K BRIDFERIEER
A ROBTFSATHFERZHE. SAEDL
IFSNBME %2 DEFERPITHDERHSEIED DERR
LIC7—Mhi&BEEDIO- LI, BEIEDEL
[BlEAA—JEEIBEPABETTSAE
HERERNICEZ. ARZEFVADT ETIHFRE
DIEmEEHFHLEL .

AR BREBRICBVWTN I ==V I 7 —
Y. 9=99ayTBESRDTOIS LERE.
RIBEPCT —T 1 ANNEORIENPFREER
T.ZHERER. BILZ A EERFaAAXAIVILT
nEFLRE.

HK—ReJp—=—TOITI
@R = XKLy
TI—-H0—LER
[uzLovavigh = XKLy EDECK]
PAfEHE

BitERAR: 201248 7B 160 (A)~9A 2H(A)
D=4 7OJVR: 20125 7B 12H(K)~8A 5H(A)
JURTERAR: 20124 28 6H(B)~12H(H)

RIG: ROMT SR
FE:ROBTSZ

BIRE-#370: 77—V EORUT DT ARANR—R

& A —ANSUT7 KR

BRREMIEHN: i PIIT=AL

EFIE: 2/ WSV HREtDI-IL 7 — by —
AREEGR: Y5 - 25 iv—T
AVFARYTURFaL—5-)
I—FAR——EFHHFF (T—T(AN)

BETOIS5 L
1. ;BOBDT—Uv3ayvT
7H 16H(A)13:30~15:00

~

NIVyoIv——— Bk
7H 22H(H)11:00~13:00
7H 29H(H) 16:00~18:00

w

. LETvarIadsh
?H238(8)
19:20~

RS FXEPFHM ) Tr—< VR [UTLIVav!]

19:40~

ABOUT THE PROJECT

Upon discussion with directors and curators of arts, city officers,
government staff and others in Yokohama and Melbourne, "PORT JOUR-
NEY Yokohama = Melbourne" formed a partnership with West Space,
Melbourne's leading artist-run organization in December 2011. In
support of Melbourne-based curator, Zara Stanhope, we invited
Melbourne artist Prue Crome to participate in the Yokohama end of

this exchange program with West Space.

Crome exhibits her dynamic site specific installation works which often
transform not only the space but the function of the space, by using
readily available materials in her work such as artificial light, natural
light, color, lines, along with physical materials.

Prior to her exhibition planned for ZOU-NO-HANA Terrace in July 2012,
Crome visited Yokohama in February 2012 for research. She also
conducted an artist talk, in which she introduced her art practice and
shared about her research in Yokohama, where she investigated various
materials and approaches to compose her new site-specific installation
work in the unique space which ZOU-NO-HANA Terrace offers. She held
pre-installation workshops and had good communication with citizens
of Yokohama.

Crome came again to ZOU-NO-HANA Terrace for her first exhibit in Japan,
which featured a three-week on-site work. She explains that art can be
an accumulation of individual experiences and activities that take place
in day-to-day life. She attracted people by visually transforming the
terrace through color and light that conjure the feeling of the very sea
that connects port cities.

Anumber of performing arts and workshop programs took place during
the exhibit. The transformation of the space by Crome was documented
as the overlapping creativity and experience of visitors and artist alike.

PORT JOURNEY PROGRAMS
YOKOHAMA => MELBOURNE
PRUE CROME SOLO EXHIBITION

"REFLECTION !"

Duration: 2012/7/16 MON-9/2 SUN

Work in Progress: 7/12 THU-8/5 SUN

Research: 2012/2/6 MON-2/12 SUN

Venue: ZOU-NO-HANA Terrace

Organized by ZOU-NO-HANA Terrace

Supported by Arts Victoria, West Space

In association with Australian Embassy Tokyo

Exhibit materials supplied by Nakagawa Chemical Inc.
Planned and Produced by Spiral/Wacoal Art Center
Exhibit Assisted by Zara Stanhope (Independent Curator)
Coordinator: Utako Shindo (Artist)

RELATED PROGRAMS
. WORKSHOP ON MARINE DAY
7/16 MON 13:30-15:00
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. PUBLIC JOURNEY "IMMERSION in COLOUR"
?/22 SUN 11:00-13:00
?/29 SUN 16:00-18:00
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RECEPTION PROGRAM

7/23 MON

MINEKO SAITO x KUNIKAZU TANAKA PERFORMANCE
"REFLECTION !
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ARTIST TALK BY PRUE CROME
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PORT JOURNEYS DIRECTORS TALK

?/31TUE 19:00-21:00

Speakers: Zara Stanhope, James A. Enos,
Tsutomu Okada

Special Grants by Embassy of

the United States of America

Cooperation: West Space, The Periscope Project
In association with Australian Embassy Tokyo
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8/4 SAT 7:00-9:00
Yoga Instructor: Yukari Ota (Dancer, Choreographer)
Breakfast menu by Haruna Nakayama

(NEXT KITCHEN, food designer)
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DANCE WORKSHOP "ADVENTUROUS JOURNEY

IN AN OCEAN OF LIGHT"

8/22 WED, 23 THU 10:30-12:30

Instructor: Mineko Saito (Dancer, Choreographer)
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PREVIOUS PROGRAMS

1. ARTIST TALK BY PRUE CROME
2012/2/10 FRI 19:30-21:00
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2012 2A 118(1) 2. PREVIOUS WORKSHOP
2012/2/11 SAT
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PORT JOURNEYS YOKOHAMA STAFF DIRECTORY
STAFF DIRECTORY

Art Director of ZOU-NO-HANA Terrace: Tsutomu Okada
Curator of Spiral: Yoshie Ota

Z0U-NO-HANA Terrace Staff: Yosuke Kuramochi,

Haruko Ohkoshi, Tomoko Koizumi

Coordinator: Utako Shindo (Artist)
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