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2 [oreword

Ten years have passed since Zou-no-hana Terrace
Jirst opened. This achievement is due lo the people
at Yokohama City who have accompanied us on this
Journey; the various arlists and creative talent from
different fields who have taken part in our activities,
and the local people of Yokohama who have made
use of the facility. I would like to lake this opportunily
lo express my gratitude to you all. Thank you.

This publication provides an overview of Zou-no-
hana Terrace’s activities during the decade of its

existence so far:

Lstablished on June 2, 2009 as part of the comme-
moraltions marking 150 years since the opening of
the port of Yokohama, the Zou-no-hana district is an
important location for both the origins of Yokohama
as a cily and for the modernization of Japan. A place
Jor people o sit and res free of charge, Zou-no-hana
Terrace was planned as a hub for realizing Yoko-
hama’s vision to be a creative cily with much lo offer
in terms of culture and arts, and has accordingly
hosted a range of activities that encourage exchange
through cullure. Its mission is lo serve as the core
element in shaping a creative district that under-
lakes communily development via cultural and
arlistic aclivilies, and as a factlity promoting the
viston of a “national art park” that can enhance the
appeal of the seafront area of Yokohama through
creative projects. There are also high expectations
Jor what Zou-no-hana Terrace will achieve in terms
of a further plan that hopes to create an “inner

harbor” 50 years from now.

Against this backdrop, Zou-no-hana Terrace has
developed an original and wide-ranging cultural
and arts program, encompassing a fusion of urban

lourism and art, international exchange with artists

and creative talent from around the world as well as
inlernalional instilutions such as embassies, various
collaborations by artists and creative lalent with
local businesses and facilities for the disabled, per-
Jormances by artists from Japan and beyond, work-
shops for people lo come into conlact with quality
art, and cafes run in partnership with artists. The
Futurescape Project, organized lo mark 10 years
since the opening, was an experimental iniliative
Jor thinking about the possibilities of Yokohama's
wealth of public space in the near future, bringing
logether not only professional artists and deisgners
but also local residents. We received a large number
of ideas and then set aboul discussing and coordi-
nating how to realize them, ultimately putting into
practice a program of 100 unique evenls. We believe
the resulls that emerged from this will form the
indicators for the future activities of Zou-no-hana

Terrace.

In this publication, the trajectory of these examples
of original artistic expression and activities that uli-
lized the rich environment of the facilily, something
truly unique and miraculous even from a global
perspective, are compiled as a “concept book” with
the anticipation that it will prove an opportunity
Jorwidely sharing and conveying the resulls of the

activities until now.

Zou-no-hana Terrace and its team will keep striving
lo put into practice a highly diverse and distinctive
program that meels your expeclations. We /10p(3 that
we can conlinue lo recetve your generous support

Jor our future endeavors.

Tutomu Okada
Art Director, Zou-no-hana 1errace

March 2020
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Held Smart Illumination Pre-meeting for Summit
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Monozukuri (craft-making)
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Founded as incorporated
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fifth-year anniversary
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TSLOW MOVEMENT, %4 SLOW GELATO(Y = 5—hEB) A—T> YOKOHAMA PARATRIENNALE 2017 Research of "Social circus”

Performance project with citizen SLOW LABEL KUMAMOTO

SLOW MOVEMENT Grand opening SLOW GELATO SLOW MOVEMENT Showcase & Forum vol.2 SLOW MOVEMENT Showcase & Forum vol.3

SLOW MOVEMENT Showcase & Forum
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FUTURESCAPE PROJECT

RKOBTSRI0AFTREE EHHHE
Launch of Public Space Project
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Switch Research Institute "Z0U-NO-HANA SWITCH” Held the workshop 3 times a month,

and 2 occasions presentation.

KO0-Z0U CLUB 200 A Z25%
KO-Z0U CLUB membership exceeds 200
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Held Directors meeting Kaohsiung
Exchange artists with Kaohsiung
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10th anniversary “FUTURESCAPE PROJECT”

Featuring 100 Ideas to envisage Zou-no-hana

under the theme( | WISH TO HAVE !!)
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Experimental performance project

BEREERANY N OV SL KGOS
Music and film programs, Partner events, etc
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Akira Minagawa designed uniform / Original menu; Zou-no-hana Soft ice, seasonal menu, etc.
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SNACK ZOU-NO-HANA

SNACK ZOU-NO-HANA
Z5SAVILY R (2015) B RE R TARESIvILD
TR SLEY) =R
ZO U -SU N - MAR CH E Produced series of programs for many genres

such as music, films and seminars.
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DANCE ENNICHI
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BENTO PROJECT
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INTERVENTION IN PUBLIC SPACE

One of the major themes underlying Zou-no-hana Terrace’s activi-
ties has been the social applications of artistic creativity and
proposing new ways to use public space.

In 20089, the exhibition “Spectacle: Art and the City in Resonance”
was held in order to learn about international examples of art
transforming the city into a theater. Zou-no-hana Park. A festival
of light exploring the fusion of art with environmental and energy-
saving technology, Smart lllumination Yokohama (2011-19)
presented artworks by harnessing not only Zou-no-hana Park but
also buildings around the city. Enjoy Zou-no-hana developed a
varied program of art showcasing different ways to have fun at the
park. Nose of Curiosity by Yasuhiro Suzuki and Periko by Noboru
Tsubaki are artworks create to function also as signs. The event
Theater Zou-no-hana (2013-15), created by theater groups led by
mamagoto, employed many theatrical tricks to pull people in.
Celebrations for the fifth anniversary of Zou-no-hana Terrace inclu-
ded the appearance of an actual elephant (zou no hana literally
means “elephant nose”), while the tenth anniversary collected ideas
about people’s wishes for the future of Zou-no-hana, and ultimately
realized 100 of these ideas that appear for lengths of time ranging
from as short as 10 seconds to as long as 10 years.

All of this programming carefully explored the question of how
regular people can be involved with creativity alongside artists
and designers. The extraordinary landscapes that this conjured
up has brought about a festive spirit and increased awareness of
Zou-no-hana.

© Hideo Mori
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© Hajime Kato

@© Mito Ikeda

Smart lllumination Yokohama 2015|2015
{Gulliver Dinner)Lilian Bourgeat (2009)
THEATER ZOU-NO-HANA2015 | 2015

"£%/RYRI2/\X / Picnopolis” Tokyo Picnic Club [ 2009

ENJOY ZOU-NO-HANA 2014 "Elephant Shutter Chance" Nadegata Instant Party | 2014
(RAA DS / Nose of Curiosity)Yasuhiro Suzuki (2012)

FUTURESCAPE PROJECT| 2019

© 427 FOTO
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@ Mitolkeda
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CULTURAL EXCHANGE

The Zou-no-hana district is the birthplace of the port of Yokohama.
In the same way that Japanese and non-Japanese cultures have
continued to meet here ever since the opening of the port, Zou-no-

Wdo hana Terrace aspires to be a place befitting the twenty-first century
AV E7NERRY 2EBRREEEUTHERELLONTR—K-  where encounters between diverse kinds of people and cultures as
Y—Z— AV IMEIVIA T TREIDZTSHRDE  well as connections and new forms of culture are born.
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The Port Journey Project was developed as an international exchange
initiative embodying this concept. Aiming to implement sustained
mutual exchange with port cities around the world engaged in creative
urban planning, it was launched in 2011 and has continued to
expand the participation and dialogue between partner cities ever
since. One of its main components is an artist residency program
where artists are reciprocally invited and dispatched between the
cities, creating platforms for international activities. Held first in
Yokohama in 2013, the Directors Meeting happens annually in one
of the cities in the network, bringing together participating cities to
share and discuss the challenges they face. Today, the participants
have formed a collective and are taking the project into a new
phase that tackles city planning.

Other activities including the Zou-Sun-Marche series of globally
themed markets held every Sunday and partnerships with
international organizations such as Institut frangais du Japon

— Yokohama contribute to creating opportunities to come into
contact with overseas cultures as part of everyday life.

© Shin Yamasaki

1~11]): PORT JOURNEYS

1 "REFLECTION!" Prue Crome | 2012

2 "OURPLASTIC" Art Direction:so+ba | 2018
3 "Story of the Clouds” Yui Inoue | 2015

4 "HUMAN FACES" Rahel Bruns | 2018

5 DIRECTORS MEETING YOKOHAMA | 2014
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"ADORE / If Fans Are Artists - Artists Are Fans." Micheal Kress | 2014
"MARITIME CRAFT" Patrick Shields & Tim Schwartz | 2012
"SHANGHAINESE IN YOKOHAMA" Lu Yang | 2016

"SOUP — THE HAMBURG PROJECT" Miku Sato | HAMBURG | 2017

10 PORT JOURNEYS showcase "Amber Dohrenwend Workshop” | 2019
11 Research in Tsurumi| 2019

© Ken Kato




9?:’_ =T 41l

o

20094, F—T A AR EEPBUBEREZRITI-EOIHDOEERE
ULTMEEZ YT —T7OY 1 I MM RY— K. 2011 E AED F OfE M
EENTE/DLNE" TN DTSV RISLOW LABEL, %375 +
(F. 2014 FE LU IC IS BHWE EZRBDBODV ) T—5—%DRE
FUWEMRBRZEHLTEBEZ— N7z XT/NLTRONT -/
RUZYF—L 0 /74— AFAY T RSLOW MOVEMENT ;A
ERBUIIRER R ROFTEERIHDOY —2vILRAF
NWEBGZEZBNICLIE"Y —2vILT —Hh RO EEAZED ANz
SLOW CIRCUS PROJECT, ZHE LT3,

BRRITEL L TWDEELN, — BT 201E, Fi. R EEE. FEH W
OEEEBDTHENSMTE. ZHRBRALDEEVEREOESE
BlH T 2L T DR TRATCELTHENSINTE S IcHITHE
BREERHELPXEAMOBRICEIMDBATNS,

SOCIAL INCLUSION

In 2009, the Yokohama Rendez-vous Project started as an experi-
ment in creativity that connect artists, the private sector, and
social welfare facilities. In 2011, Slow Label launched as a brand
creating both ideas and items that harness the individuality

of the maker. Since 2014, it has developed into the Yokohama
Paratriennale, an international art festival presenting new artistic
expression by the disabled alongside creative talent from various
fields, and the performance project Slow Movement. The Slow
Circus Project is now established, integrating the structure of a
“social circus” with the aim of cultivating social skills for surviving
difficulties in our society.

The programming has evolved in various ways, but running
throughout is the aspiration to create opportunities for participation
by anyone regardless of age, sex, nationality, or ability, and for
encounters and partnerships with diverse kinds of people. Zou-no-
hana Terrace is also engaged in cultivating the supporters and infra-
structures necessary for allowing anyone to participate, which have
become apparent during the course of pursuing these initiatives.

© 427 FOTO
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Yokohama Paratriennale 2014 | 2014
SLOW LABEL —THE FACTORY—| 2011
SLOW ACADEMY WORKSHOP| 2018

SLOW MOVEMENT —The Eternal
Symphony 1st mov.—in Yokohama [ 2015
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@ Yukiko Koshima
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5 Yokohama Paratriennale 2017 | 2017
6 SLOW LABEL "mini FACTORY"| 2014
7 SLOW PRODUCT

8 SLOW LABEL “THE FACTORY 2" | 2013
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© Hajime Kato

CREATIVE CITIZENSHIP

Zou-no-hana Terrace has organized a range of programs that make
art accessible for ordinary people. Atelier Zou-no-hana is a series of
children’s workshops that foster kids’ creativity and flexible ideation
through communication with various types of artists. Recently,
outreach workshops have also been held at elementary schools.
With Yokohama-born, world-famous dancer Yoko Ando as instructor,
the Zou-no-hana Ballet Project was launched to cultivate young
dance talent. It aims to establish a new dance company in Yoko-
hama. The open-call event Dance Ennichi features different kinds
of dance from around the world and has become a unique platform
for members of the public to demonstrate their abilities. In the
tourism project Elephant Travel Bureau, volunteers undertake
activities independently.

Held to commemorate the tenth anniversary of Zou-no-hana Terrace,
the Futurescape Project created a festival where artists and citizens
alike became artistic practitioners. The participation of citizens that
has been developed to date across various endeavors evolved here
from an “artist-led” approach to an “accompanist-style” approach.

w N e

N

FUTURESCAPE PROJECT| 2019
ATELIER ZOU-NO-HANA vol.18 TOCHKA | 2013

ATELIER Z0U-NO-HANA vol.13 Haruna
Nakayama | 2013
ATELIER ZOU-NO-HANA vol.26 Leka | 2016

5 DANCE ENNICHI| 2018

6 ZOU-NO-HANA BALLET PROJECT | 2017

? ETBIRZYT AT Ic&B7+ K'Y 77— /Volunteer Guided Tour
8 ATELIER ZOU-NO-HANA outreach | 2017

© Hajime Kato
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ART IN EVERYDAY LIFE

As a place attracting many kinds of visitors on both weekdays and
weekends, from people working in the area to couples, families,
tourists, and runners, Zou-no-hana Terrace endeavors to offer
various cultural experiences as part of everyday life.
Zou-Sun-Marche is a market held every Sunday with stalls by local
Yokohama shops. Conceived as an event for creating encounters
and communication, visitors can enjoy workshops and live music
all day alongside the main market. The Bento Project was launched
with the aim of turning the tenth of each month into a lunchbox
(bento] day. This is a mini program of informal, food-themed events
taking place from noon. Held at varying times, Snack Zou-no-hana
is a salon for exchange and dialogue that is hosted by artists and
serves alcoholic beverages. With programming arranged according
to different seasons and times of the day, other events include

live music and film screenings that take advantage of the seafront
location, and food events in the adjoining cafe.

© Mito Ikeda
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Z0U-SUN-MARCHE

FUTURESCAPE PROJECT | 2019
Z0U-SUN-MARCHE

SNACK ZOU-NO-HANA(MUSIC) | 2017
SNACK ZOU-NO-HANA vol.6 | 2013
PICNIC LIVE! V'"o/\F &85 /
Zou-no-hana Chorus | 2016

© Hajime Kato

7 ETBZOU-NO-HANA & AIE2)L—X / 0SAMPO CRUISE
8 ROFH L /Morning program | 2015

9 BENTO PROJECT September | 2016

10 ZOU-SUN-MARCHE

11 BENTO PROJECT July | 2015

© Mito lkeda

© Ken Kato




GENERAL INFORMATION

ROKRT FANERE
ZOU-NO-HANA TERRACE

FREEM:

231-0002

AR REEHPXEFEITH
FARERFR: 10:00-18:00 (AR Tk
DR33)

ADDRESS

1-chome, Kaigan-dori, Naka-ku,
Yokohama,

Kanagawa-ken 231-0002, Japan

10 am. to 6 pm.

Opening hours are subject to change
for certain reasons.
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Facility (Gallery)

Floor space: 300m2(w1200xd2350])
Ceiling: maximum h6000,

minimum h2980

Floor material: wooden flooring,
flagstone flooring

Completion: 2009.MAY
Architect: Masao Koizumi /
Koizumi Atelier
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Free Wi-Fi is available inside the facili-
ties. In partnership with Yokohama
Convention & Visitors Bureau, Zou-
no-hana Terrace provides Yokohama
tourist information and the latest
updates on cultural facilities in and
around Yokohama City. In addition to
selling products made by the Slow
Label brand, the venue also includes
the Zou-no-hana Library, featuring
picture books and books related to
artists who have worked with Zou-
no-hana, as well as books about art
tourism and urban design.

Zou-no-hana Cafe is the take-out cafe,
located inside Zou-no-hana Terrace.

It proposes ways to expand the reach
of art, using food as a medium with
artists and creative professionals.

Opening hours: according to
Zou-no-hana Terrace
Design by Akira Minagawa

© Katsuhiro Ichikawa
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The Zou-no-hana Terrace logo was
developed as a modular system
made up of black and white building
blocks. Any number of elements can
be attached in order to keep branding
consistent while also communicate
the different projects.

The arrow in the logo simultaneously
visualizes the directions of arrival
and departure. To symbolize cultural
exchange, two opposite colors are
combined in different ways for the
English and Japanese names: black
letters with a white frame and white
letters with a black frame.

TZT74vITHA > so+ba
Graphic Design by so+ba
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The 'Perry’ Symbol / Noboru Tsubaki (2009)

Perry, the elephant-themed mascot of Zou-no-hana Terrace, has
continued to observe the history of Yokohama for 150 years. Itis a
symbol of dialogue and vitality, firmly guiding humankind and the
city of Yokohama into the future.
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24 Questions at ZOU-NO-HANA /

Shuntaro Tanikawa (2009)

Tanigawa Shuntaro’s experimental work 24 Questions at Zou-no-
hana is displayed on the large window at Zou-no-hana Terrace
that looks out onto the sea. The work was inspired by the artist’s
relationship with the city.

FEBLEDRBVWHDIESAY—=IL/

NF4T7 - boF 711> (2009)

KROBTIRATERTZIRAY =L EROFEDILEE T4V TUR
WESRIT—TA AN DT AT - boF AR EREFHIE U

Stools made by creative children / Katja Tukiainen (2009)
Zou-no-hana Terrace includes stools created by children of
Yokohama in collaboration with artist Katja Tukiainen from Finland.

{(~Ua) /15 (2012)

(BFENMIDZR(RU=)YDF ROE/N—VICERMEARZIEDOT
veUTHEE N,

P X: 2K 93cm 1#&iE: 40cm =E: 50cm

Periko / Noboru Tsubaki (2012)
Designed as a child of ‘Perry’, used as a vehicle-free sign at Zou-
no-hana Park.

{Kokkily+Hana+Zouno+Ko) / F >+ J+I\> IV Z(2014)
N IVRLEBRDEF—TEF v IV IDRT T THLTW
2. REFT Y771 M EORIRH E A BITEN £DVD,

Kokkily+Hana+Zouno+Ko / Woosuk Jang + Jinsu Han (2014)

Jang Woosuk used stamps to decorate this elephant image created
by Han Jinsu. At night, blacklight transforms the pattern into
fluorescent colors.

© Katsuhiro Ichikawa
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MESSAGE

HIROAKI CHIKAZAWA
CHAIR, YOKOHAMA AREA MANAGEMENT

[ offer my congratulations lo Zou-no-hana Terrace
on reaching ils lenth anniversary of and enlering ils
eleventh year:

Zou-no-hana Terrace was launched as one of the
bases crealed under the auspices of Yokohama Cily
as part of ils aspirations lo develop itself as a crea-
tive cily.

Building up the appeal of a cily necessilales the ac-
cumulation of art and people involved in art, some-

thing that has become a worldwide trend.

Yokohama Cily has emerged as a pioneer in Japan
in engaging with this challenge and Zou-no-hana
Terrace is a representative example of ils efforts.
Spiral, the operator of the facility, has until now
undertaken a variely of endeavors as a hub linking
art with citizens. Thal there is such a place where
people can come into louch with art, visiling in the
same casual way that they might pop oul for picnic,
is a lruly wonderful thing.

If the events held so far were lo expand even more, |
always feel that Zou-no-hana Terrace could have an
impact on a global level. Though I think that such a
sense of scale is vitally important, I also know how
difficull it is to make people, not least in the govern-

ment, aware of this.

1tis my earnest hope that these activities continue,
brimming with ideas that move and surprise us

Surther for yet another 10 years.
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The Future of Creative City
Yokohama, Ushered in by the

Activities of Zou-no-hana Terrace

RYUJI ERA
MANAGING DIRECTOR, YOKOHAMA ARTS FOUNDATION

The appeal of the wonderful activities of Zou-no-
hana 1érrace lies in how it harnesses the values
latent in Zou-no-hana Park, a public space at the
shoreline, and develops a variely of cultural and
social endeavors centered on art. I affirm that the
value that has come from these pioneering endeav-
ors embodied the zeilgeist and raised communily
development issues in Yokohama, and achieved the
participation of much creative talent. It seems that
Zou-no-hana Terrace has now reached a significant
milestone in 2020. This is not unrelated to how the
redevelopment of the central seafront area of Yoko-
hama has arrived at a new crossroads, and that the
Creative City Yokohama Initiative is undergoing a
major lransilion. Zou-no-hana lerrace has played a
leading role as a hub for shaping a creative district,
something that lies al the core of the Creative City
Yokohama initiative, but we are perhaps now at

a poinl when a new policy will be formulated that
looks toward the future beyond those resulls. Dis-
cussion is needed regarding the second stage of the
Creative Cily Yokohama iniliative. And under such
circumstances, il is vital once again lo reconfirm the
locality of Zou-no-hana Park and examine the cur-

renl polential of that place.

The birthplace of Yokohama's port, Zou-no-hana
Park is a green port district al the southern edge of
the Minato Mirai 21 area, construction of which be-
gan in 1983. It is both the starting point for shaping
the neighborhood of Kannai, the former center of
the city, and a nodal point for Minato Mirai, the new
center. nsuring accessibilily to the shoreline, which
was one of the aims of the Minalo Mirai 21 project,
is realized by the formation of a network of parks in
the Yokohama inner harbor area, leading from the
Minato Mirai to the Shinko districts, to Zou-no-hana
Park, and then to Yamashita Park. Zou-no-hana
Park further increases ils value as the origin of a
system of parks in the cily cenler through the boule-
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vard Nihon-Odori and Yokohama Park. Moreover,
reviving the three port facilities of Zou-no-hana
Park, Nippon Maru Park (the former No. 1 Dock for
Yokohama Shipyard), and the renovated Osanbashi
Pier with designs that integrate nature and greenery
has resulted in what we may call the creation of
human-centric port scenery as a walc;fronl d(?sz:gn
philosophy befitting a new era. Based on this history,
the design of Zou-no-hana Park produced a public
space that unifies the facilily, gently sloping grass
lawn, stone plaza, and surface of the water: And with
the addition of its varied and rich activities, it has
become an iconic part of the seafront cily center: |
have renewed hope that art will bring out the poten-
tial of this location. What helps here is the accumu-
lation of experience and sustained efforts lo align
with the rules regarding public space. The various
programs and unique approaches that Zou-no-hana
Terrace has accrued until now through art extend

lo a vibrant range of themes including social inclu-
sion, communily development, cultural and artistic
exchange, and environmental symbiosis. These have
produced such resulls as encouraging cilizens to use
the facility, building affinity between citizens and art,
and spreading information on cullure and the arts.

Another great assel is how Zou-no-hana Terrace has

contributed lo the Creative Cily Yokohama initiative
as a hub for supporting creative activities. The land-
scape of cooperation between crealive people and
citizens in a typically Yokohama kind of appealing
public space is something that contributes to the dis-
semination of future models of sociely and cullure
and the arts in Yokohama. And in this, hopes for the
new development of the creative city will surely start

lo appear:

Photo: Hideo Mori
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Photographing the

Zou-no-hana District

HIDEO MORI
PHOTOGRAPHER

[ would always shoot the barges and cluster of ware-
houses from the Yokohama Red Brick Warehouse,
with the Kanagawa Prefectural Government Office
and customs house and in the background.

Instead of sunny days, I would find that the slightly
smoky scenery on a rainy or snowy day more befilling.
When I check back over my slides, there are many
somewhal cloudy photos or so on taken with a rather
heavy tone. Hoping that the barges when covered in
snow would make the landscape look different to nor-
mal, [ would dash out of my stucho full of excitement.

The siding continued right up to the Tozaiunwaya
warehouse, the rails and turntable remaining loday
as a monument. The Tozatwwaya warehouse was
apparently a relocated aircrafl hangar, a very almo-
spheric place with a deep green roof and an interior

boarded right up lo the ceiling.

On the seafront side, there is a five-lon crane and
this is a very special place for me, since it was here
that I took: the last pholo featuring all the members
of the legendary rock band The Golden Cups.

[ have continued to pholograph this district afler
it became Zou-no-hana Park. I was involved in the
photography for Smart lllumination Yokohama,
which was held in the area, from the start. This was
awonderful event thal featured many artists inclu-
ding those from overseas, illuminating the port with
gentle light. Looking at the Queen (Yokohama Cus-
toms), vividly colored and visible from afar, this surely
gave many people a real sense that a certain season
had arrived. The event developed into one of the sea-
sonal sights and sounds of the cily.
Yokohama is rooted in the culture that originally
came here from across the sea. Zou-no-hana Terrace
has become a center for disseminating art from this
place by the ocean, shining a light on the fragments
of history.
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Z0U-NO-HANA TERRACE
1 chome, Kaigan-dori, Naka-ku, Yokohama, Kanagawa Prefecture 231-0002, Japan
Tel: +81(0)45-661-0602
Fax: +81(0)45-661-0603
Access: Apporoximately 3 minutes walk from Exit 1, Nihon-odori Station [Minatomirai Line|
*Zou-no-hana Terrace is operated by Wacoal Art Center.
In cooperation with Culture and Tourism Bureau, City of Yokohama.
*Zou-no-hana Cafe is operated by CREAM Co., Ltd, and directed by Spiral / Wacoal Art Center.
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