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PREFACE

The «Port Journeys» is an international cultural exchange
project that began as a project of Zou-no-hana Terrace,

one of a number of creative bases promoted by Yokohama's
«creative city policy> its opening commemorating the

150th anniversary of the opening of Yokohama's port.

Not by coincidence, its location was an important nexus in
Japan's early encounters with the modern world in the 19th
century. We have developed a variety of art programs to meet
our goal, namely becoming «a base where people can meet,
connect and create new cultures.»

The Port Journeys Project was born out of these activities,
working with local leaders, government officials, art directors,
curators, artists, and academics from Yokohama's sister ports
and associated port cities — and eventually other cities around
the world that share the goal of developing cities from a creative
perspective — promoting the goal of smarter development
achieved by a sustainable mutual exchange program.

Our yearly meeting of directors provide a space where we
meet once a year to share our visions and hold dialogue at
venues in different member cities, and Yokohama was to host
the meeting again last year, six years after the first one in
2014. It had been planned that all invited partner members
would come to Yokohama from their respective cities, but
ended up as an online event due to the Covid-19 pandemic.

A creative urban initiative had also been planned in conjunction
with this program to be carried out as a collaboration between
participating members and the community of Tsurumi Ono,
which is located in Yokohama's northeast, but due to the
circumstances was postponed until later this year.

This once-in-a-century pandemic has brought about much
difficulty — not to mention a paradigm shift — all over the world.
But we are confident that this online meeting will have provided
the opportunity not only for greater awareness but also will
have led to favorable results, giving us the courage and hope to
continue with the project in the face of an uncertain future.

Our heartfelt appeal to all concerned parties would be for your
continued support even in these times, in the firm belief that
our interaction and our newly attained perspectives will lead to
future success.

March 2021
Tsutomu Okada
Art Director of Zou-no-hana Terrace
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MESSAGE FOR PORT JOURNEYS

The Port Journeys Project: continuing to promote interaction
among port cities around the world through creative community
development. | had been looking forward very much to meeting
everyone again face to face here in Yokohama, but this year's
meeting of directors ended up being held online. With major
restrictions placed not only on our day-to-day activities but

on movement as well, | feel that discussions and developing
projects taking place online open up new and different
possibilities in this era we call the «New Normal.>»

As the impact of the Covid-19 continues to affect our lives, we
are forced to come to terms with new changes in the community
and seek new ways to interact. The very concept of creativity is
being questioned in our discussions. How might we overcome
social inequality and obstacles, in order to enhance the city's
value as a sustainable entity? | was greatly encouraged

by this year's meeting to see once again that a variety of
methods continue to be carried out in cities around the world,
bringing about greater solidarity as a result of the accumulated
exchanges we have shared so far.

Speaking of which, here in Yokohama a new project «weTrees
Tsurumi» is underway with directors and artists from member
cities participating. | am excited to see what synergies will be
created as we come face to face with community issues and
interact with the local community members.

Let us continue our interaction through the Port Journeys
Project, accumulating experience through exchange and
strengthen solidarity for mutual development.

Gondou Yukiko
Executive Director of Culture, Art and Creative City Promotion
Department, Culture and Tourism Bureau,City of Yokohama
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PROFILE

Tsutomu Okada
Art Director, Zou-no-hana Terrace

Born in Yokohama, Japan in 1963. Started to work for Spiral/Wacoal
Art Center in 1988. Involved in organizing contemporary art exhi-
bitions for Spiral and other institutions and has produced several
public art projects. Curator for official art program at Expo 2005,
Aichi. Artistic director of Zou-no-hana Terrace since 2009.

Yukiko Gondou
Executive Director of Culture, Art and Creative City Promotion
Department, Culture and Tourism Bureau,City of Yokohama

Working for the City of Yokohama since 1988, in charge of cultural
activities, advancement of civil activity, and town development.
Following experience as manager of the Creative City Promotional
Division of the 150th Anniversary of the Port Opening & Creative
City Headquarters, Executive Director of the Policy Bureau for
Policy Research, in current position since 2020.
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ABOUT PORT JOURNEYS

STARTING IN 2011, CONNECTING WORLD PORT CITIES THROUGH
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CULTURE WITH YOKOHAMA; ZOU-NO-HANA TERRACE

Zou-no-hana Terrace initiated the «PORT JOURNEYS> in 2011,
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to build relations upon an axis of cross-cultural exchange,
through the collaboration of world port municipalities engaged
in creative community development, cultural facilities, and
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artists.
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Yokohama's Zou-no-hana Terrace has as its objective
multidimensional and sustainable mutual exchange among
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artists, municipal administrators and cultural facility staff
in port cities around the world. Cities to be involved with this
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cultural exchange include Yokohama's sister ports, and port
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cities having partner relations with Yokohama, and other
creative port cities.

LET,

SHottREFDSO—/NILL. EFEOE
4N DigEEE RE UM IEEHOED
[EHTR=—XDEFEDR. HTERPZ7—T1R

With the globalization of the world's economy and changes in
economic spheres, there is a demand for cities to reconsider
their traditional functions and reinvent themselves; it is in that
setting that more and more metropolitan centers around the
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world are promoting community development with citizens and
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artists and creators at the core of their concepts.
As a platform for the promotion of community creation, this
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project’s pursuit is the autonomous development of creative
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inter-city exchange.

ABOUT ZOU-NO-HANA TERRACE

The Terrace is located in Zou-no-hana Park, which is built on
the site of Yokohama's very first quay, as a symbolic space
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connecting the city's past and future. Yokohama's port has
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been a hub of cultural interchange for 150 years, contributing
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greatly to the city's formation and its culture. Zou-no-hana Park
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is the starting point of the creative city Yokohama.
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Based on this tradition, Zou-no-hana Terrace would become

the central point of engaging, interacting and producing new
culture. Connecting the pride of Yokohama's cultural and
artistic heritage with contemporary art and culture from around
the world, the Terrace presents the future of the city with
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creative «bridges.»
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PARTNER CITIES AS OF 2020

© MONTREAL

ATHENS

© JAKARTA

MELBOURNEO © NEW PLYMOUTH

ShEm PARTNER CITIES

iR YOKOHAMA

T - 437KM° AREA: 437KM?

AO: #3720 5A POPULATION: 3,700,000

B - ROBTSX

AFFILIATE: ZOU-NO-HANA TERRACE

F1LO5—: EEM. KE{ER

DIRECTOR: TSUTOMU OKADA, YOSHIE OTA

N\NIno HAMBURG
& : 755KM* AREA: 755KM?
AO:#170BA POPULATION: 1,700,000

SNNhEsE : HYPER CULTURAL PASSENGERS

AFFILIATE: HYPER CULTURAL PASSENGERS
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DIRECTOR: MICHAEL KRESS

ANVOUF HELSINKI
7 - 213KM° AREA: 213KM*
AO:#162H8A POPULATION: 620,000

ShNERE : FORUM BOX

AFFILIATE: FORUM BOX
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DIRECTOR: IINA KOSKI

KM GWANGJU
& : 501KM° AREA: 501KM?
AO: #1152 BA POPULATION: 1,520,000

BB - XNV 95—

PARTICIPATEACILITY: GWANGJU DESIGN CENTER
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DIRECTOR: SIYON JIN

Lifg SHANGHAI

& : 6341KM* AREA: 6341KM*

AL :#12420 5A POPULATION: 24,200,000
F4LIF—:II9UD DI DIRECTOR: EVELYN WANG
20—-=5Y GRONINGEN

T : 84KM* AREA: 84KM*
AO:#18.5 AA POPULATION: 185,000

ShnEsE : CAREX

AFFILIATE: CAREX
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DIRECTOR:JAN DERK DIEKEMA
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ATHENS, GEORGIA

& - 306KM° AREA: 306KM*
AO:#112.7 BA POPULATION: 127,000
FALII— 1 II—LX A A1—/R DIRECTOR: JAMES A.ENOS
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% : 2952KM? AREA: 2952KM?

AQ: #2772 BA POPULATION: 2,700,000
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AFFILIATE: PIER-2 ART CENTER
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DIRECTOR: HSU, YI-CHEN

L1¥vrES REYKJAVIK
% 1 273KM? AREA: 273KM?
AQ:#112.38A POPULATION: 123,000

SnlliEEE : KLING AND BANG

AFFILIATE: KLING AND BANG
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DIRECTOR: HEKLA DOGG JONSDOTTIR

1l BUSAN
& : 766KM° AREA: 766KM?
AQ: #1343 B5A POPULATION: 3,430,000

SkESS : TOTATOGA

AFFILIATE: TOTATOGA

F1LOF—:Jav =3y

DIRECTOR: JUNG MYEUN
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DIRECTORS MEETING YOKOHAMA 20202
2021/2/7 SUN
(RELATED EXHIBITION 2/5-2/21)

OUTLINE

Venue: Zou-no-hana Terrace
Organized by Zou-no-hana Terrace
Planned and produced by Spiral / Wacoal Art Center

TIME LINE

2021/02/07 (SUN)

14:00 —

PART 1

GREETINGS

Gondou Yukiko (Executive Director of Culture, Art and Creative City PromotionDepartment,
Culture and Tourism Bureau, City of Yokohama)
Tsutomu Okada (Art Director, Zou-no-hana Terrace)
PRESENTATION BY PARTNER CITIES

James A. Enos (Athens, USA)

Evelyn Wang (Shanghai, China)

Jung Myeon, Ah Youn Jung (Busan, Republic of Korea)
lina Koski (Helsinki, Finland)

Michael Kress (Hamburg, Germany)

Jan Derk Diekema (Groningen, Netherlands)

15:00 —

PART 2

OUTLINE OF «weTrees Tsurumi> AND PRESENTATIONS BY PARTICIPATING ARTISTS
Yoshie Ota (Director, International Division, Zou-no-hana Terrace)

Alex Sonderegger / so+ba (Designer)

Mana Saito (Freelance writer, editor, bookstore owner)

Michael Kress (Director, Hyper Cultural Passengers / Artist)

15:40 —

PART 3

KEYNOTE SPEECH

Clélia Zernik (Professor, Ecole des Beaux Arts de Paris, Paris, France)

DISCUSSION

Theme: Seeking international exchange under COVID-19

Evelyn Wang, Jung Myeon, Ah Youn Jung, Michael Kress, Jan Derk Diekema, Alex Sonderegger (so+ba),
Mana Saito, Clélia Zernik, Olav Huizer (WERC), Rintaro Hara, Toshihiko Arimura, Hiroaki Hattori,

Duncan Mark

< Facilitator >

Tsutomu Okada, Yoshie Ota

RELATED EXHIBITION

Venue: Zou-no-hana Terrace

Organized by Zou-no-hana Terrace

In cooperation with Nakagawa Chemical Inc.
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PART 1 PRESENTATION BY PARTNER CITIES

LATHENS,USA .
James A. Enos

The University of Georgia, Assistant Professor of Art,
Chair Studio Art Core

Professor of Art and Chair of Studio Core at the Univer-
sity of Georgia, where his research engages issues of
architecture, activism and social practice in an effort to
understand how public culture responds to social and
economic change amidst urbanization. He received a
BS from Purdue University, an M. Arch from The New
School of Architecture, and his MFA from the University
of California, San Diego. He is a recipient of the 2013
San Diego Art Prize, and has served as director and
founder of several public art projects and organizing
initiatives, including, The Periscope Project, Exploring
Engagement, Port Journeys, and Social Logistics.

Presentation note

It was announced that a research summit will be held

in 2022 following the public grant of the joint research
initiative «Port Future and Social Logistics> with Profes-
sor Ramos. The geography of ports provides a useful
platform for studying energy raw materials, environ-
mental history and infrastructure, and is an important
theme in considering various issues regarding energy
conversion, climate and labor. The aim is to promote
projects and encourage dialogue at a time when the
global economy sees climate and energy as urgent
issues. A case study of geography was introduced in the
presentation.

Evelyn Wang

Art Director

Independent curator and the former assistant curator,
director of New Media Art and Technology Center, Asian
Contemporary Art Department of Modern Art Museum,
Shanghai. Co-founder of ROOM V-VR art station. Evelyn
also planned major urban construction public art
projects and public participation programs in Taiwan,
including «Solar sonic> in Taoyuan International
Airport; «Shine-Color MRT> Circular line of New Taipei
county metro. «Dancing Feathers> in Luzhou Metro
Station in New Taipei County won best creative presen-
tation award in public art. Through those curatorial
practices, she is highly interested in seeing how the
public reacts to the new technology transforming into
an artistic approach.
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Thus, art to benefit and inspire the lives of all. Recent
curatorial and new media art projects include the ROOM
V-VR Art Exhibitions, Lu Garden-Lujiazui Green Coast Art
Festival- and Virtual Crossing Dance program between
Geneva and Shanghai.

Presentation note

Last year, we introduced «La Comedie Virtuelle>» by
artists from Geneva and Shanghai, produced by Swiss
VR choreographer Gilles Jobin, consisting of a dance
performance appearing in a virtual theater space inte-
grating with its audience. Taking a work that expresses
a realistic theater feeling as an example, it suggests the
accelerating development of virtual reality technology,
such as motion capture systems, in recent years. This
year's «Virtual Crossings> is also a development of the
previous work. A «quarantined residence> project is
also planned with a virtual space gathering artists and
curators in one place.

Jung Myeun

Art Director, Totatoga

Born in 1967, Jung Myeun is chief of the Busan Historic
Downtown Culture Cluster «Totatoga.>» He has directed
many local cultural activities since 1995. He is also
representative of the WATAGATA Arts Network, which
has been connecting Fukuoka artists and directors with
Busan since 2016.

Ah Youn Jung

Cordinator, Totatoga

Born in 1988, Ah Youn Jung is a member of the Busan
Historic Downtown Culture Cluster «Totatoga.>» She has
been organizing various cultural activities and events
with Totatoga since 2013. She has also been coordinat-
ing various international exchange programs, such as
with Japan and Germany.

About TOTATOGA

The Historic Downtown Culture Cluster Totatoga is a speci-
fied district that consists of various art spaces in the old
downtown center of Busan. This project must be renewed
every 3 years, and has been extended four times since

it was inaugurated in 2010. With a limited budget, this
project has encouraged urban regeneration in the form-
ing of 76 studios, by 174 artists in 24 buildings. The term
‘Totatoga' is composed of 'T0" from the French word 'toler-
ance, bearing the meaning of toleration and consideration
of cultural diversity. The meaning of 'TATO' is that artists
and citizens are living together and mutually sharing,

(Itis called «ITt2 E Z 0], Taro Togattchi» in Korean). And
'GA (#1)'is the Chinese character for neighborhood; so the
meaning is that we share a culture of daily life centering
around an open space.

Presentation note

After a word of greeting from Jung Myeun serving as
general director from this year, Ah Youn Jung then gave
an introduction of Totatoga, a cultural hub in Busan.
Totatoga has been operating artist residences scattered
around Busan's old town under the theme of urban re-
generation since 2010, with the following four missions:
@ To provide financial support for artists, @ To conduct
art programs to strengthen cooperation with citizens
and establish a cultural network, ® To discover and
renovate bases of activity for artists, and @ To promote
international-level cultural exchange. Newly established
information channels and non-contact type exhibits
made necessary as a result of the pandemic were also
introduced.

AHELSINKLFINLAND .
lina Koski

Executive Director, FORUM BOX

Born in 1990. lina Koski has been working as the Execu-
tive Director for Gallery Forum Box since January 2020.
lina is a producer, holding a degree in cultural manage-
ment. She started her career in Forum Box as trainee in
2017 and since then she has been working in various
projects and duties in the gallery. As a producer, she has
participated in different kind of events and projects in
the fields of art and design.

About FORUM BOX

Forum Box aims to be a space open for all forms of art.
We present contemporary artists, both Finnish and
international, established and emerging. We organize
each month an art exhibition plus several live arts
events — meetings with the artists exhibiting, perfor-
mance art, concerts, theatre and dance performances.
Forum Box is a non-profit artist-run co-operative society,
which was initiated in 1996 by sculptor Kain Tapper
(1930-2004). Its main purpose is to maintain an art
space in Helsinki in order to enrich and support the
Finnish cultural life. Currently Forum Box co-op has over
80 artist members, all of which are prominent Finnish
artists and actors in the field of contemporary art.

Presentation note
After the outbreak of the pandemic last year, all work
was changed to remote mode and all planned exhibi-

tions were postponed. International exchange via the
PORT JOURNEYS, took place in the form of an exhibition
in February at Kling & Bang in Reykjavik, Iceland, con-
tributing to the promotion of exchanges among project
members. We are developing a strategy for 2024 as we
consider this year's international project.

Michael Kress

Director, Hyper Cultural Passengers / Artist

Michael Kress, is a conceptual artist, born in 1964, in
Munich, Germany, and studied Visual Communication
and Fine Arts at the University of Fine Arts Hamburg.
The focus of his work is semiotics and language as

a normative moment in the construction of a media-
identity. Since 2004 Kress has been examining spatial
imagination in various movies of the 1360's. Coming
from a background of conceptual art, he uses different
media, such as video, drawing, writing, sound and
photography in his examinations.

In 2015 Michael initiated the network project Hyper
Cultural Passengers.

About Hyper Cultural Passengers

The platform project Hyper Cultural Passengers (HyCP)
questions the myth of the autonomous —and thereby
self-sufficient — subject and proposes instead the figure
of the hypercultural passenger. This passenger embarks
a metaphorical —and a real — journey: As passengers of
HyCP, artists and thinkers are going to become part of
an international exchange, traveling hypercultural trips.

Presentation note

Hyper Cultural Passengers (HyCP), a collaborative pro-
jectinvolving artists, philosophers and cultural activists,
started its activities in 2012. Itis currently based in the
Veddel immigrant district on an island in the Elbe River.
The word «Hyper» and «Passenger» are metaphors
for interaction, relationships and connections. Last
year's project that is still underway was introduced as
well as what was planned for the weTrees Tsurumi. It
was announced that Hamburg is planning a project for
the Busan and Yalta conferences while continuing to
develop a collaborative program with partners.

6 GRONINGEN, NETHERLANDS ...
Jan Derk Diekema

Director, CareX/Artist

As an artist Diekema is focused on social networks, be-
havior and urbanism. Diekema works in the disciplines
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of research, media-art and writing. Since 2007 he is
involved in organizing several creative/artist commu-
nities and cultural spots in the northern part of the
Netherlands. He started this work at the artist run-
organization HaViK and since 2012 he became part of
CareX, an organization that works in the field of tempo-
rary urban developments. In the last decade Diekema
was founder and organizer of artist-exchanges between
Groningen and international art-institutes and became
a member of the Port Journey Network.

About CareX

CareX was started almost 30 years ago in Groningen by
a movement of squatters that created a professional
concept for temporary use of buildings and grounds.

A concept based on trust and the good use of empty
space by people who need a working or living space.
Within the years the movement grew into an organiza-
tion that is now active in the whole northern part of the
Netherlands. On several sites CareX works with'users
(mostly artist/start-ups) and owners', and governments
to create temporary cultural’hotspots' and communities
in the city and region.

Presentation note

CareX, an artist support agency located in Groningen,
the capital city of the northern part of the Netherlands,
uncovered and started maintenance of potential activ-
ity bases at three locations in the city in the year 2020.
A number of projects developed with partners were
introduced. Emphasis was placed on the joint publish-
ing of a book with Professor Ramos of (the University
of Georgia) and contribution to «A North Sea Periplus».
Two community art projects were planned with WERC
members for the weTrees Tsurumi, forced to alter plans
due to the pandemic. WERC's Olav Huizer introduced
experimental digital works «The place where we meet>»
and «Layer», which were produced without real-time
interaction.
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PART 2 OUTLINE OF «weTrees Tsurumi»
AND PRESENTATIONS BY PARTICIPATING ARTISTS

Introduction of purpose:
Yoshie Ota (Director, International Division,
Zou-no-hana Terrace)

Participating artist presentations:

@ Alex Sonderegger / so+ba (Designer)

® Mana Saito (Freelance writer, editor,
bookstore owner)

® Michael Kress (Director, Hyper Cultural
Passengers / Artist)

Yoshie Ota is chief curator for Spiral/Wacoal Art Center
and program manager for several art projects imple-

mented at Zou-no-hana Terrace (Yokohama), Kashiwan-

oha Campus (Chiba) and others. Currently she handles
projects in Dogo Onsenart 2014 as associate curator
and for Port Journeys at Zou-no-Hana Terrace.

Susanna Baer and Alex Sonderegger were born in
Switzerland. They started their design studio «so+ba>»,
in Tokyo in 2001. With their experiences in graphic
design and advertising in Switzerland and Japan, as
well as a good understanding of the two very different
cultures, cross-cultural communication is one of the
strengths and the focus of so+ba.

so+ba is active in the field of graphic design, art
direction, sound visualization and teaching
typography and design.

Mana Saito is a writer and editor whose focus is local
arts, culture and business. She received a BA in Digital

Broadcast Media from Thames Valley University, London.

She was born and lives in Tsurumi, and also owns a tiny

bookshop inside a cafe on the Fujidana Shopping Street.

Michael Kress Profile: Please refer to page1?

Rintaro Hara is an Artist. Born in Yokohama in 1973. He
mainly creates kinetic installations with the keyword
of «conversion.» His recent exhibitions were shown in
«Synthesis> at the Reykjavik Art Museum in Iceland in
2014, «The Echigo-Tsumari Art Triennial> in Niigata in
2015, «Railway Museum Exhibition> at Taro Okamoto
Museum of Art, Kawasaki in Kanagawa Prefecture in
2016, «Japan Alps Art Festival>» in Nagano in 2017, etc.
He was awarded a special prize at the Seventh Taro
Okamoto Memorial Contemporary Art Grand Prize
Exhibition in 2004.

Introduction of purpose:

Our project members had intended to carry out some
kind of collaborative project, such as an exhibition,
after agreeing to hold the annual Director's Meeting for
2020 here in Yokohama, In the fall of 2019, we met for
the first time with certain community members from
the Tsurumi Ono area commercial district, and after

the director's meeting in Kaohsiung (Taiwan) held

in December the same year, the attending directors
visited Yokohama for a first look of the site and it was
there that we committed to carry out a next-generation
town development project in and for Tsurumi working
together with local artists, christening it «We Trees.»
But almost immediately afterwards, we entered the age
of Covid-19.

For today's presentation, in light of the special circum-
stances of the times, we will introduce our timeline,
including photographs of our interaction with the com-
munity of Tsurumi over the last couple of years. Three
artists will also introduce their projects that will precede
the launch of the project. Incidentally, it has also

been announced that we would hold an art festival in
conjunction with the local yearly autumn festival taking
place around the end of October 2021.

Participating artist presentations

@ so+ba «Connecting dots in Tsurumi» project
Abranding project utilizing graphic design to promote
the Tsurumi community going forward, the project uses
a graphic design system consisting of large pink dots as
a backdrop for local advertising, signage, and artwork.
In the presentation was shown a pre-test of the concept
conducted in the station area. This program will be
expanded by recruiting interested local citizens through
a series of workshops leading up to the autumn festival.

(@ Mana Saito «Tsurumi Editor's Office>»

As with @, this is a plan to establish a team to dis-
seminate community information using social network
systems and websites with interested members from
the community, to begin from a foundational workshop
exploring the community of Tsurumi and develop into
an active program to create content and provide infor-
mation, eventually growing into a support network for
the independent activities of local resident members. In
this presentation, we talk about the plan and the results
of the demonstration held beforehand.

® Michael Kress «weTrees Veddel-Tsurumi»

A collaborative program with the Hamburg's Veddel
district launched by community members in Hamburg,
with the idea of raising up multiple bases around the
world in the weTrees Project. A family in Tsurumi and
one in Veddel will be connected online, interacting
through conversation and creative collaboration, where
expressions of differences and similarities in culture
and history of the two cities can be manifested and op-
portunities for mutual understanding shared. The fruit
of this project will be shared in an exhibit this coming
October.
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PART 3 KEYNOTE SPEECH AND DISCUSSION

Clélia Zernik

Professor, Ecole des Beaux Arts de Paris,

Paris, France

Clélia Zernik is a French philosopher and an art critic.
She was a student at the Ecole Normale Supérieure. She
holds an agrégation and a PhD in Aesthetics at Paris
Sorbonne. She teaches Philosophy of art at the Beaux-
Arts de Paris since 2011. Her research now focuses

on film and Japanese contemporary art, which was
made possible by research residencies at Waseda and
Tokyo University. Thanks to research grants from Japan
Society for Promotion of Science, Japan Foundation,
Institut National d'Histoire de I'Art, Clélia Zernik has de-
veloped her knowledge of Japanese contemporary art,
especially art after Fukushima disaster. She conducted
interviews and meetings with Japanese curators and
artists on the subject of art and disaster, and in par-
ticular has studied the recurring formal and thematic
patterns in artistic production after 2011. She has also
done several studies on contemporary art festivals in
Japan. She regularly writes on Japanese contemporary
artin Journals like ArtPress and many others.

Keynote speech

At the time of this talk, the third lockdown is about to be
enforced in Paris, and at this time already three million
people have been infected with Covid-19 and 73,000
people hav died in France alone (meanwhile, Japan

has recently declared a national state of emergency for
the second time, mainly taking effect in metropolitan
and surrounding areas). My talk begins at a time when
two-month lockdowns have already been in effect twice
in the year 2020 alone, and it is during such times that
people begin to see the world only through the windows
of their computer screens or from their homes.

Covid-19 has completely changed the relationship
between the inside and the outside. «Connectivity» is
now controlled, trapped in a basket, and treated like the
object of an experiment. We have become spectators
looking at the world without us; a world where we are no
longer the performers. Although we could see from our
windows that spring had come because of how things
were changing outdoors and, in the streets, we were
still cut off from the movement of our world. Everything
we see has been turned into a show, and we cannot

be part of it, any more than we can be part of the past.
While it is frustrating to be able to dream but not attain,
our creative spirits are somehow stimulated.

20

Humans are fundamentally «heterotrophs>: mobile
beings in search of nourishment — unlike plants that are
«autotrophs>: those that are immobile; rooted firmly in
the ground as they grow and reach for the distant sky.
In this lockdown, it gave me joy to know that human
beings are something like plants: nourishing their
imagination with dreams in their escape from reality
(which philosopher Gilles Deleuze called «motionless
journeys»).

In such a situation, the lack of clarity in certain things
becomes more evident: not knowing if what it is you
are seeing is real or just a picture. As in Magritte's

work «The Human Condition,» we wonder if we are
daydreaming or is it something conjured in our mind?
Isitin the past oris it in the here and now? An animal?
Oraplant?

It makes me want to think, within the context of the
upcoming weTrees Project, about things that are at
once blurry but also clearly opposite of each other. What
is it that separates us, and what is it that we can do to-
gether? How do we take root and grow towards the sky;
how do we open up windows to breathe fresh air?

DISCUSSION

List of speakers

Evelyn Wang (Art Director)

Jung Myeon (Art Director, Totatoga)

Ah Youn Jung (Coordinator, Totatoga)

Michael Kress (Director, Hyper Culture Passengers /Artist)
Jan Derk Diekema (Director, CareX / Artist)

Alex Sonderegger / so+ba (Desiner)

Mana Saito (Freelance writer, editor, bookstore owner)
Clélia Zernik (Professor, Ecole des Beaux Arts de Paris)
Olav Huizer / WERC (Artist)

Rintaro Hara (Artist)

Toshihiko Arimura

Hiroaki Hattori (Representative of the Tsurumi Ward)
Duncan Mark (Translator)

Tsutomu Okada (Art Director, Zou-no-hana Terrace)
Yoshie Ota (Director, International Division,
Zou-no-hanaTerrace)

Discussion

OKADA: So, shall we begin?

First of all, let me ask Mr Arimura, the keyperson
ininitiating the weTrees Tsurumi Project, about his
expectations.

ARIMURA: Since talking with people in the community,

I really hope to do something for the children. Indeed,
many people living in the Tsurumi area can't even afford
to sit at home and look out the window. So, | hope the
project will become an opportunity to bring smiles to
people’s faces and awareness to their hearts.

OKADA: How about you, Mr Hattori? You have said that
you would like to make the festival something regular
rather than just a one-time event.

HATTORI: | think that more ideas will surface once we
start promoting with information through Alex’s dot
initiative and Ms Saito's proposal. I'm hoping for more
development in the community that would attract
different kinds of people to visit. Collaboration with a
Moroccan family that Michael has suggested is a great
idea and should be a good opening.

OKADA: Michael, can you tell us more about your idea to
involve a Morroccan family?

KRESS: Thank you for asking. Yes, I've had a long
relationship with this family, starting with our sons’
longtime friendship. They live in Veddel, an area with a

lot of immigrants, and thanks to them | got acquainted
with this very diverse and international community.

| proposed this project because | thought it would be
very interesting to bring them together and see what
kind of cultural exchange they come up with. After all,
Mr Suzuki is himself well versed in Japanese culinary
traditions.

OKADA: Moroccan cuisine sounds very nice, and it's
also getting more popular in Japan. Saito-san, didn't you
have food as one of the themes in your project, too?

SAITO: Yes, and you can find food from a lot of different
countries in Tsurumi. | am also from Tsurumi but not re-
ally close to Tsurumi Ono. Tsurumi is a very interesting
place where you can encounter diverse cultures with
many people here from Okinawa and Latin America, too.

OKADA: Tsurumi is also unique with its history as an
industrial area enot far from the city center. And Mr. Hara,
you are from here and also an artist. We're happy to
have you on board with this project.

HARA: My family moved to Tsurumi when | was still in
elementary school, but rather the inland side. The division
between the two Tsurumis was obvious and we were
told that the other side of the tracks was dangerous

and not to go there. In fact, this project gave me my first
chance to actually see Tsurumi Ono for what it really is.
For the We Trees Project, | want to collect silhouettes of
lots of local people and create a huge kinetic work with
them. It would be great to connect people through art.

OKADA: Actually, we were planning to invite WERC from
the Netherlands to attend this meeting. But unfortuna-
tely, we couldn’t because the government stopped
entry from overseas arrivals due to Covid-19. We were
even looking for a place to have them quarantined for
two weeks.

HUIZER: | was thinking of using lights for the festival,
but now am reconsidering. The world seems to be at a
standstill right now, but | think things will move quickly
once everything starts up again.

DIEKEMA: Yes, everywhere it's the same situation and
very difficult right now. But | think everyone is thinking
positively about weTrees Tsurumi Project. | can't wait to
get on an airplane to see everyone and get on with the
project.
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OTA: | agree. The most important thing right now is
probably to keep in touch and not cut the lines of com-
munication. I'm sure that there are still artists working
on some projects even in this pandemic situation. How
is Totatoga facing the situation?

JUNG: Since we have started our own channel, we are
able to transmit information about our artists and their
projects. Most of them come from Busan. We talk with
them to find out what they need, and are collecting
works for our archive.

OTA: It really requires the cooperation of the local com-
munity to arrange for places in the city for artists to
have spaces for creative work. | wish there was such a
system like that for artists. On the other hand, some art-
ists say that they wouldn't mind a two-week quarantine
period at all. Since WERC had been planning to come to
Japan, we really hoped for a space where they could
work while isolated from the outside world. So Michael,
How about your Hyper Cultural Passenger?

KRESS: Well, we have two rooms available to accom-
modate visitors. And there are other available places
close by if needed. But now that the border is closed, |
can only hope that we will soon be able to pick up and
continue what we have started.

OTA: Let's ask Jan. You are a specialist in artist studios,
and you are always looking for vacancies in the city and
renovating. Do you have any advice for Tsurumi from
your professional standpoint?

DIEKEMA: It's difficult to cover that in just a few
sentences, but anyway, when we first get information
about a vacant building, we contact the owner and

ask if it might be rentable. If so, we can then finalize
paperwork at a public office. We take care of renovation
in collaboration with the artists; repurposing it as a
studio or as living space. The space can be provided at
low cost, as we are not a real estate agent concerned
only about profit.

I think it has become very difficult for us to work under
pandemic circumstances, but if you wish to get some-
thing done, you must work from the bottom up with the
people directly concerned, rather than in a top-down
style. This is why it is important to become partners
with people of the community; to get to know each other
and work together.
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OTA: How about making a system that lets artists com-
ing to Japan make a temporary stopover in Tsurumi, for
example, isolated for two weeks or so. | thought of this
because whenever we invite an artist to work at Zou-no-
hana Terrace, we always give them a two-week period
to prepare themselves for the work before they start on
their project. But it is always difficult to find a place for
them to stay. | think it would be interesting if Tsurumi
could become like a temporary facility for artists from
overseas coming for art projects. What do you think of
this idea, Mr. Arimura?

ARIMURA: That might work, but | think first of all we
need to have the local people on board as well. It
wouldn't work out without their approval.

OTA: Well, when | visited Jan in the Netherlands and

he showed me around, wherever we went he always
had with him this large key ring full of keys. It really
impressed me how it symbolized his personal character
and the way he was able to win the trust of others.

SONDEREGGER: It's very interesting about differences
between countries regarding matters of rent. Of course,
it all depends on the circumstances of each country.
For example, in the 1960s, there were a lot of squatters
in the Netherlands, illegally occupying vacant houses
without being forced out. But that could never happen
in Japan, and the procedure is complicated to utilize

an unoccupied house. Still, the owner is being charged
with real estate tax, which is money going to waste. So
I think that would be good if there was a movement or
action to help people more effectively utilize vacant
houses.

DIEKEMA: Let me jump in here. Things may be different
between the Netherlands and Japan, or any other
country for that matter. But everywhere you go there
is always a community and it is never impossible to
make things happen with your neighbors as it can
create a great opportunity. In my opinion, if you make
arrangements from the ground-level with the people
themselves rather than try from higher levels, | think it
is possible to do this anywhere. If you want something
and you believe in it enough to make it happen, then

it will. It is no use to make plans «for» the people. We
have to make plans «with> the people. Yes, there are
rules. But there must be a special «key> that suits
Japan's way of doing things, and | think we can help
create something like that one way or another.

HUIZER: As an artist, when you come to a neighborhood,
you become a «temporary neighbor.» You start off as

a «guest» and then become a «neighbor.» It is then
that you start thinking about how you could contribute
to the place as a neighbor. | think this is how you attain
mutual trust. Hattori-san gave us such a warm welcome
last December and we had a lot of fun checking out the
place in Tsurumi.

When | was working on another project elsewhere, | had
to find parts to use in my work; something | would nor-
mally do myself. | would have done it myself if | were on
site. However, | couldn't do it from here because of the
pandemic, so | had to ask people | knew in Japan to look
for the parts and they were a great help. This is a good
example of collaborating with and benefiting each other.
This time, we had a lot to discuss on site and the places
where we were going to set up. We didn’t want to be

in a hotel, but in a place where we could talk to the
neighbors. Hotels everywhere are exactly the same and
boring. Basing our travel on communities would offer
valuable opportunities for exchange.

OKADA: Well, there are likely many more topics to men-
tion, but unfortunately our time is up and we have to
close the discussion. Mr. Hattori, is there anything you
would like to mention in conclusion?

HATTORI: Listening to what everyone has to say, |
realize that the best way is to first of all get people on
board and involved in the project and activities.

OKADA: We are indeed very fortunate to have found a
fitting location in Tsurumi to stage such a project, and |
strongly believe that we should take ample time and
effort from here on to see how art and art-related proj-
ects can play a role in community development. Thank
you all very much.
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